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The Shuowen jiezi Lexicon:

Between Character Books and Rhyme Books

ABSTRACT:

This paper examines the phenomenon of genre transformation in the history of Chi-
nese lexicography, with a particular focus on the early lexicon S/Luowen]zezz P il
(roo ap) and the later Shuowen jiezi wuyin yunpu FL¥ it~ ?’IF { (1178-1181 AD).
The latter may be explained as an attempt based on medieval phonology to reorga-
nize the information system of the former in order to facilitate its use. By comparing
the two lexica, together with other rhyme books, this paper reconfirms that Shuowen
Jiezi wuym yunpu adopts the fangie ™ notations and the phonological system of Xu
Xuan’s (£ (917-992) Shuowen jiezi and rearranges its entries accordingly, yield-
ing an order sometlmes similar to that of Xu Kai’s (£ (920-974) Shuowen]zezl zhuan
yunpu FLY il f but distinct from two other works — Fiyun % #! (1037-1039)
and Leipian ¥5§ (1039—1066). Building on this comparison, this article develops a
theoretical framework for phonologization and examines how competing models of
phonologization influenced one another, thereby shaping and reshaping the trajec-
tory of philological scholarship in the late-imperial period.

KEYWORDS:
Shuowen jiezi, Shuowen jiezi wuyin yunpu, Li Tao, Xu Xuan, Xu Kai, genre trans-
Sformation, phonologization, character books, rhyme books

INTRODUCTION

ncient China had a long history of lexicography, which gave rise to

multiple genres of lexica. In the Annotated Bibliography of the Com-
prehensive Books of the Four Treasuries (Siku quanshu zongmu tiyao "V =
j'EF"E "H#1), Qing (1644—1911) scholars divided books of “elementary
learmng (xiaoxue 'I'F) into three categories: glosses and precedents
(xungu ?”?FL,), character books (zishu 3"?{), and rhyme books (yunshu !
21). This division reflected their understanding of lexicographical and
philological genres.! However, the category of glosses and precedents
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1 See Yongrong “<7, ed., Siku quanshu zongmu | “4'“154[' (Beijing: Zhonghua shuju,
1965), j- 43, p- 338.
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contains only 20 titles, in contrast to the 1o4 titles in the character-
book category and the g4 in the rhyme-book category. In the history
of lexicon production in ancient China, character books and rhyme
books were two dominant lexicographical traditions. The former is or-
ganized according to a graphic system, whereas the latter is structured
on a phonological one.

The Thirteen Lexica

The present study examines the genre transformation between
character books and rhyme books. The discussion will mention thirteen
lexica and related works that represent a large and imaginative field of
lexicography in China, ranging in time from the first to the thirteenth
century. Several will be referred to hereafter by shortened names, as
indicated, below; and they are used as well in the tables. (More biblio-
graphic information about these lexica can be found in the appendix
“Editions Consulted”.) Finally, for most items a preferred edition is
designated in the following way: “*Edition:” Preference is judged in
terms of efficiency and/or convenience for research purposes.

o Explaining Simple Characters and Analyzing Composite Characters
(Shuowen jiezi # ¥ ##34")  Short name: SHUOWEN

Compiled by Xu Shen #% (ca. 54-ca. 125 AD),2 completed in 100
AD, and presented to the throne by his son, Xu Chong #ifll in 121.
*Edition: that of Xu Xuan (% (917-992) in 986 (this version of Shuo-
wen is referred to as the Da Xu Shuowen (%3 ).* It was printed in
emperor Xiao’s ¥ reign (r. 1162-1189) with successive repairs and
replacement blocks likely from the Yuan 7 dynasty (1271-1368)
Dade *f# period (1297-1307). Formerly held by Mao Jin’s =
(1599-1659) Jigu ge i’s’fﬁﬁéﬂ, and currently held in the National
Library of China. The most widely used edition is that edited by
Chen Changzhi f@’f'ﬂf} in 1873.

2 See Dong Xigian £ ?l/%, “Xu Shen shengping shiji kaobian” 7 & & = Hi7F ¥ in Cao
Xianzhuo {lj“2{#, Dong XJiqian7 and Wang Ning™ &, eds., Shuowen jiezi yanjiu 317 i1 -
4 (Kaifeng: Henan daxue chubanshe, 1991), vol. 1, pp. 25-34.

3 For an introduction to the Shuowen, see William Boltz, “Shuo wen chieh tzu,” in Michael
Loewe, ed., Early Chinese Texts: A Bibliographical Guide (Berkeley: The Society for the Study
of Early China and the Institute of East Asian Studies, U. California, 1993), pp. 429—42, and
Qiran Jin, “The Root of the Classics: Shuowen jiezi 324 #%4" and Confucian Classical Studies
in the Middle Eastern Han,” MA thesis (Columbia University, 2021), pp. 1-11.

4 Both Xu Xuan (#£F (917-992) and his younger brother Xu Kai (% (920-974) contributed
to the Shuowen scholarship, and Xuan is commonly referred to as Da Xu (the senior Xu).
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* Sound Categories (Shenglei )
Compiled by the Wei-dynasty 7% (220-265) philologist Li Deng
% ﬁ It has been lost to history.

* Cut Rhymes (Qieyun ‘L”J??Ei)

Compiled by Lu Fayan @E&?I (b. ca. 562), completed in 6o1. It
was lost to history, but part of it was rediscovered in Tang-era
Dunhuang ¥’ manuscripts. *Edition: in Collection of Extant Rhyme
Books from Tang and Five Dynasties (1ang Wudai yunshu jicun ?[f' [

B ) 2

* Tang Rhymes (Tangyun ‘?[?%J)

An enlargement of Qieyun by Sun Mian *7 1% in 733 and revised in
751. It was lost to history for a long time until the rediscovery of
its manuscript, commonly referred to as the Jiang Fu %5 (1866~
1911) edition.® *Edition: in Tang Wudai yunshu jicun.

« Appended Tradition of the Shuowen jiezi (Shuowen jiezi ¥ et
E&{f) Short name: X1zHUAN

Compiled by Xu Kai [##i (920-974) around g953-957.” *Edition:
traced copy of the Song edition done by Qian Zeng’s %"H (1629-
1701) Shugu tang ﬁ?[ﬁﬁi'; held by the National Central Library.
The most widely used edition is that edited and printed by Qi Jun-
zao ﬂ‘%ﬁé (1793-1866) from 1839 to 1840.3

* Rhymed List of Small Seal Scripts in the Shuowen jiezi (Shuowen
Jiezi zhuan yunpu F Fed BRI, or Shuowen jiezi yunpu S I W)
Short name: ZHUAN YUNPU

Compiled by Xu Kali, first printed by Xu Xuan in 987. Zhuan yunpu

has two edition systems: the earlier one in ten juan and a later

5 Zhou Zumo '™ 7, Tang Wudai yunshu jicun F| = |’“f§jl & % (Beijing: Zhonghua shuju,
1983). The most Convement digital tool for Qieyun studles can be found in Suzuku Shmgo
it 197, “PYDB,” <https://suzukish.sakura.ne.jp/search/>; see also Xu Chaodong [#fj
Qieyun huijiao ~/ffiLi 4 (Beijing: Zhonghua shuju, 2021).

6 For a review of the scholarship on the nature and date of the ms., see Xu Chaodong,
“Xulun” ?Ei?ﬁ, in idem, Jiang cang ben Tangyun yanjiu J ﬂ i A ‘3| JfP2% (Beijing: Beijing daxue
chubanshe, 2012), pp. 4-21.

7 See Shiroishi Masato fl?y}{ij’ ~, “Xiaoxu ben yanjiu” ‘| (& 14k, in idem, Shuowen wenben
yanbian kao: yi Songdai jiaoding wei zhongxin FY Y kY, I *Tiff fl1= (Beijing:
Zhonghua shuju, 2021), pp. 14-18.

8 See Dong Jingchen £ifjfj", “Cong chaoben dao keben: Qi Junzao keben Shuowen jiezi
xizhuan zhuanxing gaidong kaoj; jianlun Yunpu shijuan ben de jiaokan jiazhi ji Shuowen zhuan-
xing de banben puxi” '} ¥4 £ [H'[JYI: ;Tx SR A Y B O Y AT %ﬁéﬁaﬁ B4 pY
PR Y BTN G, in Zhongguo gudianxue [ A5 4 (2024§ PP- 459-88.
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recension in five juan. *Edition: (for 10-j. Zhuan yunpu) that re-
printed by Feng Guifen 57} (1809-1874) around 1864-1867.
*Edition: (for 5-j. Zhuan yunpu) the Yuan Zhongshan tang fg’% i
edition, printed in 1316.°

*  Enlarged Rhymes (Guangyun # )

Compiled by Chen Pengnian [{i## (961-1017) et al. in 1007 and
printed in 1008. *Edition: (efficiency) that printed during emperor
Ning’s #' (r. 1195-1224) reign; held by Shanghai Library. *Edition:
(convenience) that collated by Zhou Zumo ‘il (1914-1995) in
Collated Guangyun (Guangyun jiaoben "# 1% 1).10

* Jade Book Expansion (Daguang yihui Yupian *’?y‘ﬁﬁﬁ} )

Edited by Chen Pengnian [{iif/ et al. in 1013. *Edition: that
printed during emperor Ning’s reign; held by the Shoryobu ?H@@
il of Kunai-cho {{['/’* in Japan.

*  Rhymed List of Five Sounds in the Shuowen jiezi (Shuowen jiezi wuyin
yunpu FY R ?ﬁ*%) Short name: WUYIN YUNPU

Compiled by Li Tao % #: (1115-1184) around 1178-1181.

*Edition: the Southern Song edition; formerly held by the Jigu ge

WS"?]F%EJ and currently by Zhongguo shudian H@"?}?‘,.

* Assembled Rhymes (Jiyun %7t

Compiled by Ding Du " "% (9ggo-1053) et al. from 1037 to 1039.
*Edition: (efficiency) the Mingzhou /]’l] edition, printed in early
Southern Song; held by Shanghai Library.!* *Edition: (conve-
nience) that collated by Zhao Zhenduo ##¥=# in Collated Fiyun
(Fiyun jiaoben & fE1E ). 12

9 Dong Jingchen argues that the copy of Zhuan yunpu held by Tenri Central Library is
likely a Song edn.; if so, it would be important edn. for study; see Dong, “Cong chaoben dao
keben,” p. 484, n. 1; for a convenient rpt., see Setsumon kaiji ten in pu FY EJ%J%“F?E‘% (To-
kyo: Yagi Shoten, 1981).

10 Zhou Zumo, Guangyun jiaoben ‘?ﬁﬁﬁﬁ % (4th edn.; Beijing: Zhonghua shuju, 2011).
Guangyun’s system of Song prints is especially complicated; see Pak Hyén-gyu f}7H5 and
Pak Chong-ok 11 fT=, Guangyun banben kao ’?’4 EF"JI"? %% (Taipei: Xuehai chubanshe, 1986);
more recently, see Dong Jingchen, “Nansong zheke jianben Dasong chongxiu Guangyun ban-
ben bukao: Jianshu Song Yuan xiangben Guangyun de banben yuanliu” iy~ W4~~~
i f‘%’?ﬁﬁﬁ’ﬁ FHY, fURA R r,él’ L ’?ﬁﬁﬂﬁ"ﬂﬁ AR, Lishi wenxian yanjiu FELI LGP 46
(2021), pp. 1-21.

11 See Zhao Zhenduo H#if=if, “Banben” 457 , in idem, Jiyun yanjiu & ?@W‘L‘ (Beijing: Yu-
wen chubanshe, 2006), p. 166.

12 Zhao Zhenduo, fiyun jiaoben %FTE‘“W?I: (Shanghai: Shanghai cishu chubanshe, 2013).
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* Category Book (Leipian %1R7)

Compiled by Sima Guang filfoA (1019-1086) et al. from rog9 to
1067. *Edition: the Qing Jigu ge’s {*{|[¥] traced copy of the Song
edition; held by Shanghai Library.

* Revised and Combined Assembled Rhymes of Five Sounds (Gaibing
wuyin jiyun &7 7 )

Edited by Han Daozhao #-fiff] in 1208 (or r212). *Edition: that

collated by Ning Jifu [ij&li¥ in Collated and Emended Wuyin jiyun

(Fiaoding wuyin jiyun F5" 2 & ). 12

* Revised and Combined Five Sounds Categorized and Sea of Four Tones
(Gaibing wuyin leiju sisheng pianhai #%7 = 3 I )

First edited by Han Xiaoyan {## % in 1181; further edited by Han

Daozhao in 1208. *Edition: the Ming Chenghua % {~ (1465-1487)

edition, edited and printed from 1467 to 1471.'*

The compilation of Shuowen around roo Ap marks the birth of the
“graphic tradition” in lexicon production. In his lexicon, Xu Shen di-
vided 9,959 entries of Chinese characters into 540 groups of semantic
classifiers (bushou ﬁﬁf]) based on graphic form and meaning.!® To look
up a Chinese character, users would have to know its semantic classi-
fier, locate the semantic-classifier group in the lexicon, and then check
the specific entry within it.!® In other words, even if users do not know
the sound of a Chinese character, it is still possible to check its defini-
tion in the lexicon by analyzing its graphic form. In the third century,
under the influence of Sanskrit phonology,'” rhyme books came into

13 Ning Jifu fifeli¥, Jiaoding wuyin jiyun ﬁ?;"?ﬁ St (Beijing: Zhonghua shuju, 1992).

14 See Guo Jingyan ¥[#¢ 7, “ Gaibing sisheng pianhai banben kaolue” %" D4R FREAY 4 ¥
['%, Dezhou xueyuan xuebao TE/||Z[E 4 29.5 (2013), pp. 56-59.

15 The number of entries is mentioned in Xu Shen’s Shuowen postface, but according to Li
Guoying’s % B4 calculation, the received Chen Changzhi gﬁ HF", edn. of Shuowen has 9,421
entries; see Li, “Xiaozhuan xingshengzi yanjiu” /| %7 # 474, Ph.D. diss. (Beijing Normal
University, 1989), pp. 47, 87 (n. 59). As for bushou, William G. Boltz argues that “radical” is
a problematic translation; Boltz, “Writing in Chinese,” in idem, The Origin and the Develop-
ment of the Chinese Writing System (New Haven: American Oriental Society, 2003), p. 68. The
present paper follows Boltz and uses the term “semantic classifier.”

16 Typically, one entry is composed of five parts: the semantic definition of the character,
a graphical analysis, its use in early texts, its sound recorded by means of homonyms, and its
archaic variants. But very often the last three parts are not included. In Shuowen, there are
only 745 entries recording sound by means of homonyms, %7.9% of 9,421 entries. The calcu-
lation is after Wan Xianchu F'JJ%??J, Shuowen xue daolun F¥ i‘ﬂﬁlﬁz’ﬁ (Wuhan: Wuhan daxue
chubanshe, 2014), p. 36.

17 See Zev Handel, “Early Lexicons,” in Jack W. Chen et al., eds., Literary Information in
China: A History (New York: Columbia U.P., 2021), p. 60.
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being, and Sound Categories is often credited as the first of them.'® This
lexicon was lost to history and proved far less influential than the model
set by Qieyun and its expanded versions, which included the two works
Tangyunand Guangyun. The entries in these quasi- Qieyunlexica are based
on a rhyming system of Chinese characters, so as long as users know
the rhyme of a character and the position of that rhyme in the lexicon,
they can easily locate the entry.

Character books and rhyme books require different sets of philo-
logical knowledge: the former requires the knowledge of graphic anal-
ysis of Chinese characters, whereas the latter requires phonological
knowledge. By the time lexica began to be printed, both graphic knowl-
edge and phonology had deep roots among the literati, partly due to a
long-standing calligraphic tradition, on the one hand, and to the poetic
culture and the civil service examination system, on the other. Con-
sequently, when Song-era (960-1279) scholars began printing lexica,
they had to negotiate different systems of organizing linguistic and
textual information. For this reason, rather than our treating character
books and rhyme books as separate and parallel lexicographical tra-
ditions, this article proposes to view them as competing philological
and lexicographical paradigms that mutually influenced and negoti-
ated with one another. To demonstrate this point, it will examine the
phenomenon of genre transformation in lexicography, with a focus on
the Shuowen lexicon.

PHONOLOGIZATION

The Shuowen was one of the first lexica selected for printing in
Song times. With its earliest printings led by the brothers Xu Xuan
and Xu Kai, one can see an early effort to integrate the phonological
information into the character book. Xu Kai initiated his project, Xi-
zhuan, earlier, adopted a fangie system from Zhu Ao + #,' and added
those fangie notations to corresponding entries in Shuowen. Appointed
by Song emperor Taizong ™ (r. 976-997) in 986, Xu Xuan initiated
another print project of the Shuowen (Da Xu Shuowen) but adopted the
fangie system from Tangyun instead.?®

18 See He Jiuying ff %7, Zhongguo gudai yuyanxue shi Hl[ﬁﬁﬂﬁ, f*?ﬁﬁ?ﬁw (Guangzhou:
Guangdong jiaoyu chubanshe, 1995), p. 105.

19 See Zhang Shilu #=f| 7, “Zhu Ao fanqie kao” & ¥~ /¥, Shuowen yuekan F¥ ||| 4
(1944), p. 117.

20 See also Huang Tianshu ?{[ i, “Banben” 454, in idem, Shuowen jiezi tonglun F1¥ i
3@?]1% (Beijing: Beijing daxue chubanshe, 2014), p. 183.
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These initial efforts to integrate systematic phonological informa-
tion into the Shuowen’s system do not alter the book’s structure, but they
suggest that the design of character books may already have caused
dissatisfaction among the literati.?! Even as a character book, users
still expect to find phonological information within it. However, the
practical convenience of incorporating phonological information into
this Han-era lexicon had limits, as it still required prior knowledge of
graphic analysis. Without a full understanding of Xu Shen’s approach
to analyzing and organizing Chinese characters, a user could not iden-
tify entries nor efficiently locate semantic and phonological informa-
tion in the lexicon.

The Xu brothers must have already noticed these problems and
initiated another project. With the suggestion of Xu Xuan, Xu Kai re-
organized the sequence of Shuowen entries based on a phonological
system. This time, he did not use character analyses: he maintained
minimal definitions; added the fangie notations from a lexicon that was
probably Lu Fayan’s Qieyun; rearranged entries in the same order as
those in Qjeyun; and titled the new book Shuowen jiezi (zhuan) yunpu.
After that, Xu Xuan likely further edited the book and changed the
fangie system from Lu Fayan’s Qieyun to Li Zhou’s %% (740-784)
Qieyun.2>

Without considering the textual origin of the Ahuan yunpu, one may
understand the new lexicon as a rhyme book. As long as users know the
sound of a character and the phonological system of the lexicon, they
can locate the entry. It loses, however, the original character analyses
and certain semantic information given in Shuowen. Therefore, it is not
surprising that the book never gained wide circulation. However, the
project broke a boundary between character books and rhyme books,
thereby clearing the way for genre transformation in Song-era lexicon
production.

The third effort of integrating phonological information into the
Shuowen occurred in the early part of the Southern Song dynasty (r1eq7-
1279). From 1178 to 1179,2 with the help of Jia Duanxiu % rul Li Tao

21 In fact, in the original Jade Book (Yupian = iY), a character book compiled before lexica
were widely printed, Gu Yewang #if5= (519-581) had already attempted to add fangie no-
tations to its entries.

22 For areview of debates about fangie notations, Xu Kai added to the Shuowen in his huan
yunpu, see Li Sha % 7}, “Shuowen jiezi zhuan yunpu yu Da Xu fanqie bijiao yanjiu LY

#‘ﬂg’fﬁ’ (R TIEEGF A, MA thesis (Fujian Normal University, 2016), pp. 4-5

23 For a discussion of the dates of Li Tao’s first adaptation of Shuowen, see Shiroishi Masato
“Li Tao gaibian Shuowen jiezi wuyin yunpu de lishi yiyi” % 7% *r\}aﬁ Vg ?’, %‘ TRYRREL AL
., Zhongguo dianji yu wenhua [[[ﬁ&liﬂ%“%ﬂ& {* 98.3 (2016), p. 65.



QIRAN JIN

integrated the two competing lexicographical traditions into a single
book titled Wuyin yunpu>* He did not change the original sequence
of semantic classifiers used in Shuowen. Instead, he simply rearranged
entries within every semantic-classifier group based on a phonological
system, following Leipian (which adopts the fangiesystem from Fiyunand
rearranges entries of the latter based on a graphic system), and added
the fangie system of Jiyun to his Wuyin yunpu. If users wanted to look
up an entry in Wuyin yunpu, they would need to locate the character’s
semantic classifier first and then search for the entry in that group, fol-
lowing the rhyme sequence. This structure closely resembles that of
Leipian and can even be seen as an abridged version of it, as Shiroishi

Masato E'ﬁ/ﬁ " notes,?” and that is precisely why the text’s title means
“rhyme list of the five tones (sounds).”¢

However, the lookup of this “new” lexicon still required a knowl-
edge of semantic classifiers. Li Tao’s friend Yu Zhongfang & /1% imme-

24 The present article’s account of the compilation of the Wuyin yunpu is based on Li Tao’s
preface and postface as recorded in Wei Liaoweng Fii "5, Fingwai zachao 7% 9t 75} (Zheng-
zhou: Daxiang chubanshe, 2013), j. 1, pp. 166—71. Influenced by Qing-era Shuowen scholar-
ship, 2oth c. scholars largely ignored Wuyin yunpu. In recent years, however, Chinese and
Japanese scholars have begun to undertake sustained and systematic research on it. Most re-
search focuses on its textual history, its relationship with the Da Xu Shuowen, and its signifi-
cance for textual criticism of Shuowen; see Takahashi Yuriko ﬁ,‘ﬁ@t' 7], “Wakokubon Setsu-
mon kaiji goon infu no ikyo shita hanpon ni tsuite” F[1%[ 4 3* ¥ f-170 ?%‘I?f@ LAY H I
DWW, Chigoku bunka [l1E'% [~ 60 (2002), pp. 11-23; Shiroishi Masato, “.E'hunwenjl'ezl' wuyin
yunpu banben Zongshu” AR FJ%:J'ZI% F?E‘%}ﬁ”‘—/i b S Zhongguo jmgxue “[[Fls:1 ¥ 20 (2017),
pp- 125-37; Shiroishi, “Shuowen jiezi wuyin yunpu yanjin” F1¥ ﬁ}%?'}?’, it Ffwt’ in Shuo-
wen wenben yanbian kao, pp. 174-208; Guo Yiyi #FE &, “Li Tao Shuowen jiezi wuyin yunpu
yuanliu ji banben jieshao” % FFl ¥ ﬁ]ﬁl"fj‘, ?%irg{ﬁ‘ﬁl??ﬁ WA A ﬁn”ﬁ, Songdai wenhua yanjiv +~
(4 [*J4 26 (2020), pp. 137-52; Wang Hui = #f, “Ming chao dazi ben Shuowen jiezi diben
kaolun: Jian shuo Song kan Shuowen shifou you da xiao zi zhi fen” )59 4 Fid #2474
jéf\;%, FFHRFFY ﬂ?y TP A5G, Wenshi ¥ 1 131.2 (2020), pp. 231-44; Dong Jingchen,
“Mao shi Jigu ge ben Shuowen jiezi banben yuanliu kao” = "y ] 4 FT ¥ RIHY 4 JFijk 4,
Wenshi 132.5 (2020), pp. 187-216; Wang Hui, “Songban Chongkan Xu shi Shuowen jiezi wuyin
yunpu kaoshu” FAYEIFF NG fd T j{[ ﬁg‘%{fi, Zhongguo dianji yu wenhua 2026.2, pp.
4-13; Dong, “Song ben Shuowen jiezi wuyin yunpu banben yuanliu zaikao” & 4 S i 7
KF‘} F‘P%’ﬁi VRAF |8, Zhongguo dianji yu wenhua 2026.2, pp. 14-23; and Du Bingmei fH {14,
“Li Tao ben Shuowen jiezi kaoping” % 4 F ¥ #dH 55 Guji yanjiu ?I%‘TW'L 2001.4, Pp-
91-95. The second major topic is the fangie system of Wuyin yunpu; see Usuda Masako [-I['!
g1 %5 “Li Tao Setsumon kaiji goon infu hyomoku no inmoku” % 3¢ f‘}%?'fv?’, FT’E‘%’[TQE D
LY, Ochanomizu jyoshi daigaku Chigoku bungaku kaiho 7% D% VAREEY YA 1
(Iggg),h’pp. 47-55; and Shiroishi, “Siku tiyao lug Wuyl'n' yunpu fanqgie zhi shi” U““ﬁy?&kﬂﬁ%fv ?’[
F@ﬁ‘f’;/ IV A, Banben mulu xue yanjiu 154 [ 1G24 7 (2016), pp. 287-92.

25 The Leipian has many more entries than does Shuowen; see Shiroishi, “Li Tao gaibian
Shuowen jiezi wuyin yunpu de lishi yiyi,” p. 66.

26 In medieval Chinese, there are four tones. In rhyme books, however, because the num-
ber of characters in the level (ping ') tone is too large, it is usually divided into two sections.
For this reason, Li Tao and other philologists refer to this system as the five-tone (wuyin =

i) system.
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diately noticed this problem. Following Yu’s suggestion, Li readapted
the Shuowenin 1180 or 1181.2” Compared with the first version of Wuyin
yunpu, this time he rearranged the semantic-classifier groups based on
their rhymes. To look up a character, users now located its semantic
classifier by the classifier’s rhyme, and then, within the classifier group,
they could find the entry quickly by the character’s rhyme. In the re-
ception history of Wuyin yunpu, the first version was lost soon after its
printing, whereas the second has survived.

The key questions, however, are as follows: what phonological
system does Li Tao adopt in Wuyin yunpu’s second version, and what
is the specific order of the semantic classifiers and the order of entries
within each classifier group? These questions are both theoretical and
practical: without knowing the answer, no one can use the book as a
functional lexicon. Some believe that the order of entries in the second
version of Wuyin yunpu is based on that used in Fiyun or Leipian,® but it
is instead based on the fangie system from the Da Xu Shuowen, as Dong
Jingchen Ziff % argues.?® Yu Zhongfang claims that the principle used
by Li Tao for his second version was “to utilize Xu’s old list (Zhuan
yunpu), consult Fiyun’s juan-order from the entry dong to the entry jia,
and group characters based on their classifiers, as the Leipian does "]
, .{‘? XHVE' ?Eﬂia‘ g‘j %I‘/L[;]QSLPI PJ'ﬂ;IJ ﬁ [ ;J@ﬁl’ﬁ"‘ K l#;;ﬁ& ”30 This
1ndlcates that the order of entries is based on Xu Kai’s Zhuan yunpu,
with reference to the fiyun, and that it preserves the semantic-classifier
groups, as the Leipian does. In a brief postscript to the book, Li Tao
compares the two versions, saying:

The old compilation of Wuyin pu has not added any entries that
are newly added by the Leipian and do not exist in Xu (Shen)’s
book. If [a character] is repeated, only the former one is included,
and the latter ones are omitted. Even if it is the rising, departing,

27 See Shiroishi, “Li Tao gaibian Shuowen jiezi wuyin yunpu de lishi yiyi,” p. 65.

28 For an example, see Li Xueqin % 58, ed., Siku da cidian 1G4 (Nanjing: Jinlin
daxue, 1996), p. 685. For a more recent discussion, see Shiroishi, “Li Tao gaibian Shuowen
Jiezi wuyin yunpu de lishi yiyi,” p. 64; see also Wang, “Songban Chongkan Xu shi Shuowen
Jiezi wuyin yunpu kaoshu,” pp. 4, 9. The most influential discussion on the Wuyin yunpu dur-
ing the Qing can be found in Duan Yucai’s F¥ = %) preface to the Textual Criticism on the Jigu
ge edition of Shuowen (Figu ge Shuowen ding %1 [§]7. ), where he argues that the entry
sequence used in Wuyin yunpu is based on the Jiyun and the Guangyun; see Duan, preface to
Figu ge Shuowen ding Wy ([¥1FI Y 57 (Beijing: Zhonghua shuju, 1985), p. 1.

29 Dong Jingchen, “L1 Tao Slmawen jiezi wuyin yunpu bianzuan chengshu kao: shishu
Wuyin yunpu dui Shuowen jiezi de gaibian yu gaidong” % @l ¥ i3 —.?”, ’ﬁfii” fgﬁ‘yflﬁ, u:,‘w’
L “H F‘ﬂﬁgfl@ e kI Y, Zhongguo dianji yu wenhua luncong Frl[ﬁﬁﬁ i“k i
27 (2023) pp- 138-56.

30 For the original text, see Wei, fingwai zachao, j. 1, p. 169; the translation is mine.
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or entering tone for Xu (Shen), as long as it is in the part for the
level tone in the Leipian, it is moved to that part as well. In gen-
eral, it is determined by Leipian. The new compilation, however,
has already changed the order of semantic classifiers to follow Xu
(Kai or Xuan), so the order of entries based on five tones does
not follow the Leipian either. Instead, it only adopts Xu (Shen)’s
original sounds and sequences them.

3 R vf% PR AT KN, E L e
P o, WS e F S BT B, F AT B LA
YL ~,1H[|TEIT?Z{ e | *v?', S T EHRERY. [HIVE A
IF"I YTl 31

According to Li Tao’s description, the order of entries in the second
version is not based on the system used by the two works Leipian and
Fiyun. It is based instead on Xu Kai’s Lhuan yunpu, and furthermore its
phonological foundation is that of “Xu Shen’s original sounds.” How-
ever, an author’s claims about a work are not always completely ac-
curate; it is therefore necessary to examine the second version of the
lexicon directly. We must also determine the source of what Li calls
Xu Shen’s sounds.

After comparing Wuyin yunpu with other lexica, it becomes clear
that in its second version, both the order of entries within each seman-
tic-classifier group and the order of semantic classifiers are based on
the fangie notations Li Tao adopted from the Da Xu Shouwen, the lat-
ter belonging to Zangyun’s phonological system. This system is close to
that used in Zhuan yunpu, although the two are not entirely identical.
To help clarify the matter, I examine two semantic classifiers in the
Wuyin yunpu, namely, the mid-size group wa ’I and the larger group
shou = 32 I treat them as examples in order to demonstrate the origin
of fangie in the lexicon.

The wa Group

The wa i group in Wuyin yunpu comprises 26 entries, in addition
to the head entry for the classifier itself. In all these entries, the fangie
notations are identical to those found in the Da Xu Shuowen.®® By con-
trast, 12 entries in Wuyin yunpu differ in their fangie from those in the
ten-juan Zhuan yunpu, and 10 entries are different from the five-juan

31 For the original text, see ibid., p. 170; the translation is mine.
32 Concerning this examination, see the appendix “Editions Consulted.”

33 When two fangie use different characters to denote the same sound, they are considered
different in the present article’s research.
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Zhuan yunpu;** 19 diverge from the Fiyun; the same 19 differ from the
Leipian; and 21 diverge from Xizhuan (see table 1; all tables are in appen-
dix “Tables and Figures”). As for the order of entries, the Wuyin yunpu
differs from Leipian, and it is also significantly different from the ten-juan
Zhuan yunpu, although the two lexica present a parallel relationship; but
it is almost identical to the five-juan Zhuan yunpu (see table 2).

The shou Group

As for the shou = group, there are 276 entries, in addition to the
classifier entry (see table g). In 269 of these 277 entries (94.95%), the
fangie notations in Wuyin yunpu are identical to those found in the Da
Xu Shuowen. By contrast, 182 entries share the same fangie with the
ten-juan Zhuan yunpu (65.70%) and 209 share the same fangie with its
five-juan edition (73.29%), g1 with the Xizhuan (11.19%), 63 with the
Fiyun (29.10%), and 65 with the Leipian (23.47%). As for the orders of
entries, the Wuyin yunpu differs from both Leipian and Zhuan yunpu,
although in many cases it runs parallel to the latter (see table 4). It ap-
pears that Li Tao almost entirely adopted the fangie notations from the
Da Xu Shuowen. Further evidence comes from the entry /ui #3, which
preserves a rare comment by Li Tao that follows the fangie 5%} /: I
am afraid that the character gui % is an error %7 73° This remark
indicates that even when he suspects an error in the Da Xu Shuowen’s
fangie he refrains from altering it. Such caution helps explain the high
degree of correspondence between the fangie notations in Wuyin yunpu
and those in Li Tao’s source text, the Da Xu Shuowen.

As for the order of semantic classifiers, the Wuyin yunpu is cer-
tainly different from the Leipian, which follows the Da Xu Shuowen
edition. It also differs from Zhuan yunpu. For example, by locating the
position of the first twenty semantic classifiers of the seventh juan of
Wuyin yunpu in the Zhuan yunpu, one may find that they diverge from
Zhuan yunpu, though they sometimes present parallel relationship(see
table 6). As for the fangie, the Wuyin yunpu diverges from 14 of Fiyun’s
entries, differs from huan yunpu in 9 entries, diverges from 16 Xizhuan
entries, while it is the same as the Da Xu Shuowen in all 20 entries (see
table 5). Especially in the entry xiang {'i, it is unusual to have g fangie
notations,®® but in the xiang entry in the Da Xu Shuowen it has the same

34 The five-juan edn. has altered its phonological system based on the other rhyme books,
so the two edns. are separately compared with the Wuyin yunpu; see Dong, “Cong chaoben
dao keben,” pp. 485-84.

35 Li Tao, Chonghan Xu shi Shuowen jiezi wuyin yunpu F1¥[|F° XFTL i = F”[ ﬁg‘% (Beijing:
Zhonghua shuju, 2012), j. 8, p. 14b.

36 However, at the beginning of j. 7 in the list of semantic classifiers, there is only one fan-
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g fangie notations, which strongly indicates that the fangie notations in
Wuyin yunpu come from the Da Xu Shuowen. Meanwhile, in 19 entries,
including xiang, the fangie notations in Leipian are identical to those
in Wuyin yunpu and the Da Xu Shuowen, but diverge from those in Ji-
yun. This pattern contrasts sharply with Leipian’s relationship to Fiyun
and other lexica in entries not used as semantic classifiers. However,
it does not necessarily imply that Wuyin yunpu adopts its fangie from
Leipian, since for semantic classifiers the Leipian adopts fangie from
the Da Xu Shuowen, rather than Jiyun.®” In other words, it actually sug-
gests that the fangie system of the Wuyin yunpu ultimately derives from
the Da Xu Shuowen.

This analysis reconfirms that the second version of Wuyin yunpu
adopts its fangie system from that of the Da Xu Shuowen, referred to in
Li Tao’s postface as “Xu Shen’s original sounds E;T,'{ijﬁ],” and rear-
ranges its entries accordingly. Its order of entries is relatively similar
to that found in Zhuan yunpu but very different from Jiyun and Leipian.
Indeed, the difference between the two Wuyin yunpu versions (those
of 1178-1179 and 1180-1181) lies in the arrangement of semantic
classifiers, the order of entries within each group, as well as the fangie
notations added in the entries. Yet, more importantly, the phonologi-
cal system of the first version belongs to the Jiyun system, whereas the
second version follows the Tangyun-Da Xu Shuowen system, which is
their essential linguistic distinction.

To a certain extent, the Wuyin yunpu and the Da Xu Shuowen func-
tion as paired lexica. From the Song period onward, there was a sus-
tained effort to pair major character books with rhyme books (pian-yun
coordination %ﬁ?ﬁfﬁ'ﬁ) Zhao Zhenduo conceptualizes the phenom-
enon as a double-track system %ﬁ}ﬁﬁiﬂ of lexica, such as the pairing of
Guangyun and Daguang yihui Yupian, also Fiyun with Leipian, and Gaib-
ing wuyin jiyun with Gaibing wuyin leiju sisheng pianhai® Wuyin yunpu’s
compilation was apparently influenced by this trend. In the postface
to it, Li Tao says:

However, (in the case of Zhuan yunpu) all character components

are set aside. Does it not become more difficult to check charac-

gie notation for xiang fi.

37 See Yang Xiaowei '] @& “Leipian dui Fiyun fanqie zhuyin de jicheng yu gexin” KRy
il H’Z' R i EJ S E P, Huazhong keji daxue xuebao (shehui kexue ban) # f[17[ 5
29 ( ﬂ'ﬁ“* ) 22.6 (2008), p. 71.

38 See Zhao Zhenduo Zhongguo yuyanxue shi HWE&%% Sl (Shijiazhuang: Hebei jiaoyu
chubanshe, 2000), pp. 241-43.
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ters whose graphic forms are known but whose sounds are not?
That is why, although Fiyun had already been compiled during the
Baoyuan period (1038-1040), the compilation of Leipian was still
necessary. The compilation of Leipian was intended to compen-
sate for the limitations of #iyun. The Fiyun and the Leipian comple-
ment one another: neither graphic forms nor sounds can evade
identification, and the difficulty of reference is no longer a mat-
ter of concern.

SRfE%— L, BT ﬁvp R, 1T AR I

Fu Bl Jtzlvx% ?f&& “I'K?}%Hi &3 H,,,m?g%ga I/T fulogg . E‘FI?EI ] i,
ﬂﬁl l”_j I/ﬁ&@ 755 R AR B U ZERR R 89

Taking the Fiyun-Leipian pair as a model, Li Tao is well aware of

4

_‘»Qm
s

the phenomenon of paired lexica. His aim is to compile a yunshu coun-
terpart to the Da Xu Shuowen. To this end, in the second version of the
Wuyin yunpu, he not only adopts all entries from the Da Xu Shuowen but
also closely follows its fangie notations and phonological system.

Taken together, these three efforts to integrate the phonological
system into the Shuowen in Song times constitute three models of the
phonologization of character books. Phonologization is a phenomenon of
genre transformation in Chinese lexicography, defined as the systematic
integration of phonological information into a zishu, thereby transform-
ing it into a quasi-yunshu. The first model, exemplified by Zhuan yunpu,
may be described as radical phonologization: it dismantles the graphic
organization of a character book and reorganizes its entries according to
a phonological system. The result of this process, from a functional per-
spective, is a lexicon that is indistinguishable from typical rhyme books.
The second model, exemplified by Wuyin yunpu, can be described as
moderate phonologization, aiming to integrate the respective strengths
of the two lexicographical traditions. It retains elements of the graphic
system of a character book, enabling users to apprehend the lexicog-
raphers’ graphic analyses, while integrating a phonological framework
that allows entries to be located through phonological means. In such
lexica, two competing lexicographical frameworks operate in tandem
to serve users with different types of linguistic knowledge. The third
model, exemplified by the Da Xu Shuowen and Xizhuan, is conserva-
tive phonologization: it adds phonological information to a character
book without altering its original structure. While it can function as a
quasi-yunshu for users trained in character-book lookup, it remains less
accessible to those unfamiliar with the genre.

39 Jingwai zachao, j. 1, p. 169; the translation is mine.
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However, as with other genre phenomena, philological texts ex-
ist along a textual continuum and are always more complicated than
any typological model suggests. For example, the first version of Wuyin
yunpu is more conservative than the second, as it preserves the original
graphic system at the level of semantic-classifier groups. The phono-
logical system operates only within each group, thereby still requiring
familiarity with the semantic-classifier system of the Shuowen. Note also
that my terminologies related to the three models of genre transforma-
tion do not indicate different levels of advancement in phonologiza-
tion. These models have different cognitive goals, and none is perfect.
The radical phonologization largely stripped the character book of its
original nature and could not compete with typical rhyme books either,
books designed from the outset on a phonological basis. Conservative
phonologization preserves the graphic system, but the phonological in-
formation it provides is accessible only to users already familiar with
it. In contrast, moderate phonologization seeks to balance the two sys-
tems, which, in practice, requires a more comprehensive command of
philological knowledge. One may observe that different models of genre
transformation rise and fall over the course of philological scholarship
and lexicographical practice.

CONSEQUENCES OF GENRE TRANSFORMATION

The compilation of the Wuyin yunpu and its subsequent printing
are crucial to the textual history of the Shuowen. The two lexica con-
tain nearly identical content,*® although they differ in structure. By the
Ming dynasty (1368-1644), the Wuyin yunpu had become so influen-
tial that most scholars mistook it for the Shuowen itself, without even
knowing that the Shuowen was originally a character book structured
on a graphic system. In other words, when Ming scholars mentioned,
quoted, or discussed Shuowen, what they referred to was actually the
Wuyin yunpu. To understand what happened to these two lexica, as well
as the consequences for philological scholarship, one must first exam-
ine Wuyin yunpuw’s textual history.

In the postface, Li Tao claims that he has printed both versions of
Wuyin yunpu. As Shiroishi argues, the date might be around 1181, an ar-
gument further supported by the fact that in the Song edition and some
Ming editions of the book, the character shen 14!, which is the homophone
of the taboo word shen i (the personal name of emperor Xiaozong ¥

40 Dong Jingchen notes that in some cases, the two are not entirely identical; see Dong,
“Chengshu kao,” pp. 148-54.
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#;r. 1162-1189), is avoided and replaced by the phrase “the name of
the emperor & £},” indicating it was first printed in emperor Xiaozong’s
reign.*! After the first printing in 1219, the book was reprinted by Li
Tao’s son, Li Bi #8* (1159-1222), as indicated by Wei Liaoweng 7
% (1178-12387). To Wei, it was a reprint of the second version.*? In
another letter, Wei claimed that the first version had already been lost
by the time he wrote, and therefore suggested reprinting it.*> Yet the
first version was entirely lost to history, regardless of whether it was
reprinted in accordance with Wei’s proposal, and all extant editions of
the lexicon derive from the second version. After Wei Liaoweng, the
book was catalogued in the “Arts and Letters” (“Yiwen” 21 ) section of
the Jade Sea (Yu hai =34), marking the first instance in which the Wuyin
yunpu is bibliographically recorded together with its author’s name,
=% 44

although it appears there under the title Wuyin pu f'?" it

Six Extant Copies of the Song Edition of Wuyin yunpu

Today, six copies of the (Southern) Song edition of Li Tao’s Shuo-
wen jiezi wuyin yunpu (with successive repairs and replacement blocks
dated to the Yuan and Ming) survive, as listed here.*”

1. That held by the Zhongguo shudian and formerly in the collection
of the Jigu ge and then the Qing court (see figure 1A. All figures ap-
pear in appendix “Tables and Figures”).

2. That held by the National Central Library, with only the twelfth
juan extant (see figure 1C). The Album of Books in the 0ld Capital
(fiujing shuying %ﬁ:j,m&, see figure 1B) includes images from the
eleventh juan of a now lost Song copy formerly held by the Beiping
Library =7 q?ﬁ' {BH, and Dong Jingchen argues that this lost eleventh

41 See Shiroishi, “Shuowen jiezi wuyin yunpu banben zongshu,” p. 132.

42 See Wei Liaoweng, Jingwai zachao, j. 1, p. 171; Wei, “Shiyou yayan” [{T|* f 1, in Chong-
Jiao Heshan xiansheng daquan wenji FIFi 811 % X =¥ & (SBCK edn.), j. 109, pp. $5b-36a;
see also Shiroishi, “Li Tao gaibian Shuowen jiezi wuyin yunpu de lishi yiyi,” pp. 65-66, and
“Banben zongshu” p. 126.

43 See Wei, “Da Suining Li Shilang” v‘“i%r* & [ﬁ 4[5, in Wei, Chongjiao Heshan xiansheng
daquan wenji, j. 34, pp. 2b—3b.

44 See Wu Xiucheng j* % %% and Zhao Shuyang #I% V¥ | Yuhai yiwen jiaozheng = Y EA Y f%
7 (Nanjing: Fenghuang chubanshe, 2013), j. 10, p. 453

45 Abe Ryuichi Fﬁ’?‘,ﬂ[f%* believes that the Southern Song edn. was printed by Li Tao him-
self in Suining # &' during the Chunxi ¥ [ (1174-1189) period (around r181), but Shiroishi
argues that the edn. is more likely the one reprinted by Li Bi in Suining during the Jiading 3
¢ (1208-1224) period after 1219; see Abe, Zatei Chiugoku hoshoshi i%'??ﬂ'[i‘\'?ﬁ?{ & (Tokyo:
Kyuko shoin,1983), p. 221, and Shiroishi, “Shuowen jiezi wuyin yunpu banben zongshu,” pp.
126-29. Wang Hui argues that the Song edn. is a Song Jiangxi rpt. of the Sichuan edn.; see
Wang, “Songban Chongkan Xu shi Shuowen jiezi wuyin yunpukaoshu,” pp. 9—10; Dong Jingchen
argues that it was printed in Jiangxi Ruizhou fﬁ]’"[‘[; see Dong, “Songben Shuowen jiezi wuyin
yunpu banben yuanliu zaikao,” p. 22.
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and the surviving twelfth now held by the National Central Library
are actually from the same copy.*®

3. That in the collection of the Zhejiang University Library (see figure
1D).47

4. That held by the Gansu Provincial Library (see figure 1E).*®

. That held by the National Palace Museum (see figure 1F).

6. That held by the Ministry of National Defense of Taiwan.

(&N

These six copies are similar to one another in both format and
content. Based on a detailed comparison of replacement blocks, Dong
argues that the Zhongguo shudian and National Central Library cop-
ies represent an early print, the Zhejiang University Library copy has
early replacement blocks, the Gansu Provincial Library copy has sec-
ondary replacement blocks, and the National Palace Museum and the
Ministry of National Defense copies have further replacement blocks.*?
Note that the early print is characterized by a white fore-edge [I[ |, a
single black-fishtail 1! and occasional double black-fishtails <
EF'¥' ) and bilateral double block-frames ﬁf?[%;%, the dimensions of
which are approximately 2.6 x 17.8 cm.

In Yuan times, the Wuyin yunpu was reprinted by the Academy of
Ruiyang ?ﬁﬁﬁ%ﬂfﬁl{, according to Yu Ji % (1272-1348).°° The Yearly
Curriculum of Reading at the Cheng Family School (Chengshi jiashu dushu
fennian richeng %R%i‘%ﬁ?}ﬁﬁ ') also mentions a Shuowen wuyin

yunpu.®* In the “Investigation on Classics and Books” (“Jingji kao” E%

%) of the Comprehensive Investigations on Literary and Documentary Sources

Wenxian tongkao ¥ g3 ¥#), Li’s preface, postface, and postscript are all
4 P P P P

included.”®> However, no Yuan editions of the book remain today.

46 See Kuraishi Takeshird £]7;7%[“4, Jiujing shuying (Beijing: Renmin wenxue chubanshe,
2011), p. 214; and Dong, “Songben Shuowen jiezi wuyin yunpu banben yuanliu zaikao,” p. 15.
47 See Dong, “Songben Shuowen jiezi wuyin yunpu banben yuanliu zaikao,” pp. 15-16.

48 See Wang, “Songban Chongkan Xu shi Shuowen jiezi wuyin yunpu kaoshu,” pp. 6-7.

49 See Dong, “Songben Shuowen jiezi wuyin yunpu banben yuanliu zaikao,” pp. 14-23; see
also Wang, “Songban Chongkan Xu shi Shuowen jiezi wuyin yunpu kaoshu,” pp. 4-13.

50 See Yu Ji, Daoyuan xuegu lu fﬂ[ﬁ"?ﬁ[%« (Taipei: Shangwu yinshuguan, 1968), j. 31, p.
528.

51 See Cheng Duanli *Elﬁf% (1271-1845), Chengshi jiashu dushu fennian richeng (Hefei:
Huangshan shushe, 1992), ;. 2, p. 52. The modern editor appears unfamiliar with Shuowen
wuyin yunpu, as indicated in endnote 60, thus a comma is incorrectly inserted between “Shuo-
wen” and “Wuyin yunpu.”

52 See Ma Duanlin ,F?,Lr*'.}!i@ (1254-1323), Wenxian tongkao (Beijing: Zhonghua shuju, 2011),
J- 189, pp. 5521-25. The problem, however, is that Ma lists these essays under the title Shuo-
wen jiezi xizhuan. Siku quanshu zongmu tiyao suggests that there should be the title Wuyin
yunpu in Wenxian tongkao that later got lost, whereas Guo Yiyi argues that Ma could not dis-
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Ming Copies of Shuowen and Wuyin yunpu

In the early Ming, Shuowen and Wuyin yunpu were both in the col-
lection of the court, according to the Catalogue of the Wenyuan ge (Wen-
yuan ge shumu ¥ W EY).5% The Catalogue of Lexica Heard and Witnessed
by Yang Yongxiu (Tang Yongxzu wenjian zishu mu " |[SH]FLY _F“ E") also
records “Li Tao’s Wuyin pu” 3 H*"?l F[’)4 indicating that Yang Shen 1
9 (1488-15509) had access to the lex1con an observation supported
also by his quotation of it in his works.”> Zhou Hongzu rJtl s (1529-
1586) Prints of the Past and Present (Gujin shuke F[f/?ﬁil]) catalogues
three copies titled Xu shi Shuowen 7 %F¥ and one titled just Shuowen.
Actually, in most editions of Wuyin yunpu, the title of the lexicon be-
fore its preface is “Xu shi Shuowen” (see also figures 2A, F, G, and H),
suggesting that Zhou was likely distinguishing the two books from one
another.®® In addition, the Wenxian tongkao Continuation (Xu wenxian
tongkao 1Y ) catalogues Wuyin pu = i and attributes it to Li
Tao. The Broad Records of Shu (Shuzhong guangji EUH'%F%’) also records
the Wuyin yunpu.>”

However, most other Ming scholars misunderstood the Wuyin
yunpu as the Shuowen itself and attributed it to Xu Shen or the brothers

tinguish Wuyin yunpu from Shuowen jiezi xizhuan; see Siku quanshu zongmu, j. 43, p. 371;
and Guo, “Li Tao Shuowen jiezi wuyin yunpu yuanliu jiqi banben jieshao,” p. 143, n. 1. How-
ever, the reason Ma Duanlin puts Li Tao’s words under Shuowen jiezi xizhuan may simply be
that Li Tao addresses Xu Kai’s works and the history of the Shuowen in detail in his preface
and postface to Wuyin yunpu, and Ma Duanlin therefore believes these could be good refer-
ences to the Xizhuan. It does not necessarily indicate that Ma could not distinguish Li Tao’s
lexicon from Xu Kai’s Xizhuan.

53 Wuyin yunpu is catalogued in the section for rhyme books; see Yang Shiqi 1 ﬁ# , Wen-
yuan ge shumu (Taipei: Yinwen Yinshuguan, 1968), j. 12, pp. 2a, 6b.

54 This brief catalogue was recorded in Gu Qiyuan & 7 (1565-1629), Shuolue F's (SKQS
edn.), j. 15, p. 2b, and Jiao Hong £.¥7% (1540-1619), Jiao shi bicheng £ "X 7% (Taipei: Taiwan
shangwu yinshuguan, 1968), j. 6, p. 128. In the latter it is referred to as Yang Yongxiu zishu mu
R 454 2 E1. The term zishu 3| was used as a general designation for lexica.

55 See Feng Jiahua £7% [, Dangian zonglu jiaozheng ] & 7HE#4% & (Beijing: Zhonghua
shuju, 2019), j. 7, p. 254; and Yang Shen #}14, Sheng’an ji #] # & (SKQS edn.), j. 63, p.1. It
can also be found in Yue Yuansheng 7,7 # (1557-1628), Fangyan ju ' 7 i Z P& (Beijing: Zhong-
hua shuju, 1985), j. B, p. 29; and Zhang Zilie 3=} '7]] (1597-1673), Zhengzi tong T=F3f] (Bei-
jing: Gongren chubanshe, 1996), j. 11a, p. 19.

56 See Zhou Hongzu, Gujin shuke (Shanghai: Shanghai guji chubanshe, 2005), pp. 324,
331, 346, 357. Shiroishi argues that the item titled Xu shi Shuowen there might be the Da Xu
Shuowen, but without any strong evidence; see Shiroishi, “Shuowen jiezi wuyin yunpu banben
zongshu,” p. 133.

57 See Wang Yin = ¥ (1530-1615), Xu wenxian tongkao (Taipei: Wenhai chubanshe,
1979), j- 188, p.1gb; and Cao Xuequan E'ﬂ%‘%]? (1574-1646), Shuzhong guangji (SKQS edn.),
J- 94, pp-17-21. Shuzhong guangjilists Wuyin yunpu in the section “Masters and Miscellaneous
Works” (zi #") and includes Li Tao’s preface and Wei Liaoweng’s letter.
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Xu Xuan and Kai. In the Bibliography of Baichuan (Baichuan shuzhi |1
’H?}?‘»), Wauyin yunpu is attributed to Xu Shen, whereas Shuowen is not
catalogued at all.”® As Shiroishi notes, the Catalogue of Wanjuan tang
(Wanjuan tang shumu Fﬁé‘;@lji f1) records Xu Shen’s Shuowen as com-
prising twelve juan — a number that differs from the typical division
of the Shuowen into fifteen juan (in addition to one juan devoted to the
list of semantic classifiers) but corresponds to that of Wuyin yunpu, so
it actually refers to the Wuyin yunpu.>® The Literary Records of the East-
ern Han (Donghan wenji N 5¢') distinguishes Wuyin yunpu, titled as Xu
shi Shuowen jiezi wuyin yunpu, from Shuowen, but mistakenly attributes
Wuyin yunpu to Xu Xuan.% Also, in the Continuation of Xuegu bian (Xu
Xuegu bian #8151 7), He Zhen fff 5% (1522-1604) insists that the Shuowen
was not originally structured on rhymes, but he wrongly attributes the
Wuyin yunpu to Zhang You 9<%|.5! In addition, Mao Zhen 5% claims in
his Original Significance of the Rhymed List (Yunpu benyi ?‘E‘ﬂﬂf #) that the
Shuowen starts from the entry dong [N, indicating his m1sunderstand1ng
of the Wuyin yunpu as the Shuowen itself, as Hu Puw’an [H/BY" argues.®
The most famous case of scholarly misunderstanding appears in Gu
Yanwu’s E % (1613-1682) Record of Daily Gains in Knowledge (Ri zhi
lu ['#1¥%), in which he complains that the original entry sequence of
the Shuowen is unknown and believes that its rearrangement according
to a rhyme system was carried out by Xu Xuan.®®

Eight Extant Ming Editions of Wuyin yunpu
The widespread recording and frequent misunderstanding of the
Wuyin yunpu were closely related to its prominence in the Ming dynasty.

58 See Gao Ru iy i’ (fl. 1540), Baichuan shuzhi FV[[?} . (Shanghai: Shanghai guji chuban-
she, 2005), j. 2, p. 29.

59 See Zhu Mujie f % (1517-1586), Wanjuan tang shumu, in Guangu tang huike shu @
A ﬁrﬂjﬁ“,j 1, p.12b; and Shiroishi, “Shuowen jiezi wuyin yunpu banben zongshu,” p. 133.

60 See Mei Dingzuo ﬁ,ﬂl,ﬂ"i(l 549-1615), Donghan wenji (SKQS edn.), j. 13, p. 40b.

61 Zhang You is the author of Fugu bian /& !ii. The mistake may result from a misreading
of Li Tao’s postface, where he discusses Zhang Jou’s Fugu bian at length; see He Zhen [ &,
Xu Xuegu bian 51573, edn. of Gu of Haiyu {5{#i %, j. 2, pp. 1a—2a.

62 For Mao Zhen’s 3-1% words, see Mao Zhen, “Fanli” "}, in Yunpu benyi F?‘j F &, in
Siku quanshu cunmu congshu [ = H % FIFE A, vol. 212 (Jinan: Qilu shushe, 1997) p- 1a; for
Hu Puw’an’s argument, see Hu, Zhongguo wengzixue shi [[1BY 372/l (Taipei: Taiwan shangwu
yinshu guan, 1966), p. 146.

63 See Huang Rucheng 176 5%, Ri zhi lu jishi [} % (Shanghai: Shanghai guji chu-
banshe, 1985), j. 21, p. 21b. Given the prominence of the Wuyin yunpu in Ming, Gu may refer
to the Wuyin yunpu and mistakenly attributes it to Xu Xuan, which is further criticized by the
editors of the Siku quanshu zongmu tiyao; see Siku quanshu zongmu, j. 43, p. g71c. Another
possibility, however, is that Gu Yanwu actually refers to the Zhuan yunpu, which is rearranged
based on the rhyme system by Xu Kai and Xuan. If so, this would not necessarily indite that
Gu Yanwu misunderstands the authorship of the Wuyin yunpu.
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At least eight extant editions of the lexicon were printed in Ming times.
In contrast, as Duan Yucai = # (1735-1815) pointed out, there were
almost no new editions of the Da Xu Shuowen printed at that time.%*

1. The earliest extant Ming edition of Wuyin yunpu is the Che Yu i =
edition (see figure 2A), printed in year 14 of the Hongzhi 4if; pe-
riod (1501). According to Che’s postscript, the print was sponsored
by king [Duan ¥i] of Yi (Yi fan #ii#) (r. 1487-1539).%" Its block-
frame measures 29.8 x 17.6 cm, and it features a black fore-edge,
double fishtails, and bilateral double block-frames. Based on a com-
parison of format and characters between this edition and the Song
edition, Dong Jingchen argues that it was reprinted based on the
Song edition.®¢

2. During the Zhengde 1~ period (1506-1521) the Ming Imperial
Household Department (Neifu ['|'fff) printed an edition that features
a large black fore-edge, double fishtail, and quadrilateral double
block-frames. Dong argues that it was a reprint of the Song edition
now held by the National Central Library, though in this reprint the
taboo character shen 1% is not avoided.®” Its close relationship with
the Song edition is confirmed by the fact that at the end of its sev-
enth juan, in place of the usual title, Chongkan Xu shi Shuowen jiezi
wuyin yunpu FI{FFNHIY AL ?EE ', the title was printed as Xin-
bian Xu shi Shuowen jiezi wuyin yunpu ;{9?1\r§j£§2?1z ek f ?EE‘ i
(see figure 2B), a form that appears in the same position only in the
Song edition. It corresponds to the title recorded in Wei Liaoweng’s
Fingwai zachao, which suggests that this title is a relic of the original
one. Moreover, the Ming Neifu edition was transmitted to Japan and
exerted a deep influence onjapanese Shuowen scholarship.®®

3. In 1528 (year of the Jiajing FiE perlod) the Guo Yushan #[f4[[1]
(fl.1528) edition was printed (see figure 2C). Toward the end of this
edition, there is a postscript composed by Liu Jie #/4] (1476-1555).

64 Duan, preface to Jigu ge Shuowen ding, p. 1.

65 The edn. is sometimes catalogued as "Yi fan edn.” in bibliographies.

66 See Dong, “Mao shi Jigu ge ben Shuowen jiezi banben yuanliu kao,” p. go.

67 See Dong, “Songben Shuowen jiezi wuyin yunpu banben yuanliu zaikao,” pp. 20-22;
Dong further argues that the editorial revision of the text prior to the reprinting also drew on
the Song edn. of Shuowen jiezi in the Neifu collection.

68 Takahashi Yuriko ﬁ,ﬁﬁ‘ﬁl? points out that in year ro of the Kuanbun ’E“”«i’ period
(1670), Natsukawa Genboku 4’17+ f} (fl. 1670) reprinted the book based on this edition; Taka-
hashi, “Wakokubon Setsumon kaiji goon infu,” pp. 21-22. This reprint also has xinbian #vif}
in its title at the end of juan 7 and adds kanbun marks and a postscript (see figure 2I). Wuyin
yunpu was reprinted by Fukumori Hirasaemon of Kyoto ﬁl ?ﬁ’ﬂa;}g “ ] in year 19 of Kuan-
bun (1673). In the following century, the book continued to be imported from China. As Yan
Shaodang %‘('—F ¥ (1940-2022) notes, according to the Catalogue of Shipped Books (Syohaku
sairai syomoku FF? Pk E1), the Chen Dake edition was imported in year 4 of the Meiwa [/]
{1 period (1767) and thereafter entered the royal collection; see Yan Shaodang, Ricang Hanji
shanben shulu E'}%&iﬁi,r, i =4 f" * (Beijing: Zhonghua shuju, 2007), p. 263.
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Dong Jingchen argues that it was reprinted from the Che Yu edition,
with a smaller block-frame, measuring 19.7 x 14.9 cm. Different
from the Che Yu edition, however, it has a white fore-edge, a single
fishtail, and quadrilateral double block-frames ' rﬁ] €54, typical of
Song-style imitative printing, and its characters are more archaic in
style.

4. In year 11 of the Jiajing period (1532) the Sun Fu ] (fl.Li514-
1532) edition was printed.®® It preserves Sun Fu’s preface and Sun
Jianyi’s *7 fLbb (fl. 1592) postscript. Its printed title is Xu Shi Shuo-
wen jiezi wuyin yunpu FREY F"szi‘iﬂ"z' jFﬁ ?Z[E‘%, without stating “chong-
kan E15[1” or “xinbian FTiHi” (see figure 2D§

5. Chen Dake’s [li™%[ (1534-1601) edition (see figure 2E) was
printed in year 26 of the Wanli {1/ period (1598).7° It differs
markedly from the Song edition. Chen Dake alters the title to Shuo-
wen jiezi, does not avoid the taboo character shen 1%, and appends
his own preface along with three essays.”! Its title and preface sug-
gest that Chen Dake had already mistaken the Wuyin yunpu for
Shuowen. Owing to the prominence of this edition during the Ming,
it further reinforced Ming scholars’ misunderstanding of the Wuyin
yunpu.

6. In 1619 (year 47 of the Wanli period) the Zhang Jingshi 3=l (d.
1624) edition was printed (see figure 2F). It has not only Zhang’s
preface but also Liu Jie’s postscript, and thus Du Zexun 153 ar-
gues that it is a reprint of the Guo Yushan edition.”

7.In 1627 (year 7 of the Tianqi % period) the Shiyu tang fi{ ¥4 4

edition was printed (see figure 2G).”

8. Finally, we have an edition without publication information. It is
commonly referred to as the Ming white fore-edge edition, or Ming
trade edition (fangben %) (see figure 2H). It has a white fore-edge,
a single fishtail, and bilateral double block-frames and is quite simi-
lar in format to the Shiyu tang edition. Dong Jingchen argues that it
was a reproduction of the Guo Yushan edition and served as the ex-
emplar for the Shiyu tang edition.”*

69 It has a black fore-edge, double fishtails, and quadrilateral double block-frames, mea-
suring 23.2 x 16.6 cm.

70 It has a large black fore-edge, double fishtails, and double block-frames, measuring 24.5
X 17.5 cm.

71 They are “Shuowen yitong” Fi £ (F[J, “Xu shi wu cong er zi” F R IET 4, and “Zhu
jia chuangyi” 5% .

72 See Du Zexun, Siku cunmu biaozhu 7 [ {27 (Shanghai: Shanghai guji, 2007), p.
422.

73 It has a white fore-edge, single fishtail, and bilateral double block-frames, the dimensions
of which are 19.5 x 14.5. The unique characteristic of the edn. is that before the main body
of the book starts, there is a single column claiming, “Reprinted by Shiyu tang in the seventh
year of the Tianqi period 1?'5,’/“ FH R

74 See Dong, “Mao shi Jigu ge ben Shuowen jiezi banben yuanliu kao,” p. 202.
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In all extant editions of the Wuyin yunpu, Li Tao’s preface and
postface are not included; moreover, as Shiroishi notes, none of the
Ming editions even mentions Li Tao.”> This further exacerbated Ming
scholars’ misunderstanding of the book. The Wuyin yunpu became the
“Shuowen” that late-Yuan and Ming scholars widely studied and cited,
and upon which they based new philological work that dealt with Shuo-
wen.”®

In the time from late Ming to early Qing, Mao Jin, the famous
owner of the Jigu ge collection, acquired at least one copy of a Song
edition of the Da Xu Shuowen and in fact recognized the differences be-
tween the Wuyin yunpu and the Shuowen. This discovery fundamentally
altered the trajectory of Shouwen’s textual history in the late-imperial
period. After obtaining the Song edition, Mao Jin and his son, Mao Yi
= (1640-1713), began their long-term project to reprint the Da Xu
Shuowen, producing what is commonly known as the Jigu ge edition (see
above, in the first item under section “The Thirteen Lexica”).””

Qing Scholarship on Wuyin yunpu and Shuowen

Owing to the influence of Mao’s reprints, Qing scholars well un-
derstood the distinction between the two lexica and almost entirely
abandoned the Wuyin yunpu, which was no longer reprinted during
the Qing dynasty. Yet, contrary to Qing scholars’ understanding, Wuyin
yunpu continued to indirectly influence their scholarship in a subtle
but significant way, mainly through the Jigu ge edition of the Da Xu
Shuowen.

According to Wang Hui = #f and Dong Jingchen, in the late-Ming
period, Zhao Yiguang and his son, Zhao Jun &5  obtained another
Song edition of the Da Xu Shuowen. After recognizing the distinction
between the two lexica, Zhao Jun rearranged the Ming-era white fore-
edge edition of Wuyin yunpu back into the Da Xu Shuowen, following the

75 See Shiroishi, “Li Tao gaibian Shuowen jiezi wuyin yunpu de lishi yiyi,” p. 67.

76 These included the late-Yuan scholar Bao Xilu’s 'EIJ?I'JE'}L Shuowen jiezi buyi Fi¥ 4 H|
(for which, see Dong, “Songben Shuowen jiezi wuyin yunpu banben yuanliu zaikao,” p. 19.);
Zhao Yiguang’s @} (1559-1625) Long Commentary on the Shuowen (Shuowen changjian
FL¥ R 3%); Wang Fuzhi’s = AV (1619-1692) Extended Significance of the Shuowen (Shuowen
guangyi F¥ H#); and Gu Zhan’s ¥l Mirror of the Shuowen jiezi (Shuowen jiezi jing Fi¥
i), for which, see Han Donghong 3 ¥ [, “Gu Zhan gaoben Shuowen jiezi jing” @EIE%?E’J
hFY G, Wenxian Y 1991.3, p. 117.

77 For this Song edn. of the Da Xu Shuowen in the Jigu ge collection, the transmission of
the Da Xu Shuowen, and the printing of the Jigu ge edn. of the Shuowen, see Dong Jingchen,
“Da Xu ben Shuowen jiezi de liuchuan yu kanke” (&% Fi < e iluife [@== =%, Rujia dianji
yu sixiang yanjiu 7% %%*—T?'?FL;'\?EEIW‘L' 12 (2020), pp. 22-47; and Dong, “Mao shi Jigu ge ben
Shuowen jiezi banben yuanliu kao,” pp. 187-216.
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entry sequence of the Song edition of the Da Xu Shuowen in his posses-
sion. This effort resulted in a manuscript commonly referred to as the
Ming manuscript edition P[#J % of the Da Xu Shuowen. Although Zhao
altered certain characters based on the Da Xu Shuowen, the manuscript’s
main content in fact derives from that contained in Wuyin yunpu. How-
ever, when Mao Jin and Yi printed the so-called Jigu ge edition of the
Da Xu Shuowen, they actually adopted this Ming manuscript edition as
their textual base and further corrected its characters in light of the Da
Xu Shuowen and the Xizhuan, rather than reprinting the Song edition
of the Da Xu Shuowen directly. In other words, the influential Jigu ge
Shuowen can be seen as a “successor” to the Wuyin yunpu within early-
and high-Qing Shuowen scholarship. Even after the Jigu ge edition had
been widely criticized following Duan Yucai, scholars continued to use
it in collating other Song editions of the Shuowen, including Sun Xing-
yan’s 7 B 7 (1753-1818) Pingjin guan 1 i edition and its adapted
version, the Chen Changzhi edition. Chen’s remains the standard edi-
tion of the Shuowen today.”®

One may discern a conservative tendency in the development of
premodern philological scholarship. Even after recognizing the prob-
lems that existed in an influential philological work, scholars often de-
layed replacing it with a less problematic alternative. In our case, Zhao
Yiguang and Zhao Jun both noticed the problems in Wuyin yunpu, yet
still kept it as the foundation for their respective Shuowen projects.”
Likewise, although Mao Jin possessed a superior Song edition of Shuo-
wen, he nonetheless chose the Ming manuscript edition as the basis for
his reprint. Even Duan Yucai, despite his strong criticism of the Jigu ge
edition, relied upon it as the main edition for his commentary.5°

That said, Qing scholars at least recognized the distinction be-
tween the Wuyin yunpu and Shuowen lexica and were therefore able to
catalogue them accurately in bibliographies. Wuyin yunpu is listed in
the “Jingji zhi” ?;?T':T% (“Monograph on Classics and Books”) chapter of
the Book of the Ming Dynasty (Mingshu F'EJ?}), the “Jingji kao” of the Qing
Continuation of the Wenxian tongkao (Qing xu Wenxian tongkao 151~ g

78 The preceding narrative is based on Wang, “Mingchao dazi ben Shuowen jiezi diben ka-
olun,” pp. 231-44; Dong, “Mao shi Jigu ge ben Shuowen jiezi banben yuanliu kao,” pp. 187—
216; and Dong, “Chengshu kao,” pp. 155-56.

79 Dong Jingchen argues that Zhao chose the Wuyin yunpu because its copy was in a good
condition, whereas the Song edn. in their possession was small and damaged; see Dong, “Mao
shi Jigu ge ben Shuowen jiezi banben yuanliu kao,” p. 203.

80 See ibid., p. 215; see also Jin Qiran £ZH IR, “‘Duan shi Shuowen qianji’ suojian Duan
Wang fenqi” “F¥ ‘NG @ A LR = 5 %, Zhongyang yanjiuyuan lishi yuyan yanjiusuo jikan
A FEABE BRI F P 74 7] 05 (2024), pp. 7027,
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%), and the “Essay on Arts and Letter” (“Yiwen lue” 2% [iff) and “Essay
on Images and Tables” (“Tupu lue” ﬁ%ﬂ%ﬁ'ﬁ) chapters in the Tongzhi Con-
tinuation (Xu Tongzhi #f1&.).8" In Siku quanshu zongmu tiyao, the Wuyin
yunpu is criticized for misleading scholars and is therefore relegated to
the category of a “preserved title” (cunmu 7+ }'), thus excluded from be-
ing copied in the Siku quanshu collection.®2 Although the bibliography
mentions only a “common edition 7 4,” the Qing court actually pos-
sessed multiple rare editions. The Catalogue of the Tianlu linlang (Tianlu
linlang shumu ~~#HHE L) records five copies of the lexicon, one of
which was previously in the famous collection of Qian Qianyi’s &7
(1582-1664) Jiangyun lou Z5# .83 The Tianlu linlang shumu Continua-
tion (Tianlu linlang shumu houbian ML [1iili) catalogues another
copy and claims that it was previously in the collection of Mao’s Jigu
ge.8* After comparing the seals described in the bibliography with
those on the Song edition held by Zhongguo shudian, it appears that
the Zhongguo shudian copy is the one catalogued in the Tianlu linlang
shumu houbian. In Wu Shouyang’s 'R & (1771-1835) copy of the Cata-
logue of Rare Books Used for the Jigu ge Printing (Jigu ge kanshu ximu zhen-
cang miben shumu 17, éJIU?' ATE T A :F"' 1), a note left by Mao Jin
mentions Wuyin yunpu, a fact that corroborates the mention in Tianlu
linlang shumu houbian.®>

During Qing times, the Wuyin yunpu circulated in private collec-
tions as well. The Reading Notes of Zhengtang (Zhengtang dushu ji ST
2#1#') mentions it, and The Catalogue of Sun’s Shrine (Sun shi citing shumu
it fﬁ]}il?} E') catalogues the Shiyu tang edition.?® Shao Yichen #{/&&~
(1810-1861) lists the Chen Dake and Shiyu tang editions in Annota-
tions of the Abbreviated Bibliography of Editions of the Comprehensive Books

81 Fu Weilin (3% (1608-1667), Mingshu /|3 (Yangzhou: Jiangsu guangling guji ke-
yinshe, 1988), j. 77, p. 10a; Ji Huang A%} et al., Xu wenxian tongkao (Taipei: Xinxing shuju,
1963), j. 160, kao p. 4140a.; Ji Huang et al., Xu tongzhi (Taipei: Xinxing shuju, 1963), j. 157,
zhip. 41874, j. 165, zhi p. 4245 c.

82 Siku quanshu zongmu, j. 43, p. 371cC.

83 Yu Minzhong 7 8|1 (1714-1779), Tianlu linlang shumu (Beijing: Zhonghua shuju,
1995), j- 7, pp- 30b-32a.

84 See Peng Yuanrui 7 Jﬁj 1781-1803), Tianlu linlang shumu houbian (Beijing: Zhong-
hua shuju, 1995), j. 3, pp. 27-28a.

85 See Wu Shouyang, Baijing lou cangshu tibaji Ewﬁl}%&j' H R ﬁ;c (Beijing: Zhonghua
shuju, 1995), /. 3, p- 28.

86 See Zhou Zhongfu F IF 15 (1762-1821), Zhengtang dushu ji (Shanghai: Shanghai shudian
chubanshe, 2009), “Buyi” |, j. 8, p. 1542; Sun Xingyan %7 i/ 77 (1753-1818), Sunshi citang
shumu (Taipei: Taiwan shangwu yinshuguan, 1966), j. 1, p. 17. One problem with Zkengtang
dushu ji, however, is that it claims that Wuyin yunpu consists of 15 juan, which is not its com-
mon juan number (12 juan).
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of the Four Treasuries (Siku jianming mulu bioazhu PRI 1E4ET), and
Shao Zhang #'fi (1872-1953) added an additional Sun Fu edition as
well as another Ming edition.?” The Catalogue of Book Editions Known and
Witnessed by Liiting (Liiting zhijian chuanben shumu {715 4 ?{ E") also
records the four editions, and Fu Zengxian {H¥! (1872-1949) adds a
so-called “Song edition.”®® Zhang Zongxiang I=# ¥ (1882-1965) men-
tions another Song edition that contains only the twelfth juan, which is
held by the National Central Library today.®°

Throughout the Qing dynasty, the Da Xu Shuowen was reprinted nu-
merous times, whereas the Wuyin yunpu was never reprinted. Only a Qing
manuscriptrelated to Wuyin yunpu survives — Xu Han’s 7% (1797-1866)
manuscript now preserved in the National Library of China. Across
the long textual history of the Wuyin yunpu, one can clearly observe a
complementary relation between the two lexica: when the Wuyin yunpu
prevailed, the Da Xu Shuowen nearly disappeared; conversely, when
the Da Xu Shuowen regained prominence, Wuyin yunpu was marginal-
ized. This complementary relationship may be seen as the outcome
of a competition between two models of genre transformation. Ming
scholars, whether consciously or unconsciously, favored the moderate
model, whereas scholars from the Qing onward largely abandoned it
in favor of a more conservative model. Meanwhile, the multiple trans-
formations not only shaped the reception history of Shuowen but also
permanently altered its content. Even when later scholars attempted
to eliminate the effects of these transformations, their consequences
proved irreversible.

If one emphasizes the structure of lexicons, the Da Xu Shuowen
largely remains a character book, whereas Wuyin yunpu functions as a

87 For Sun Fu, see item 4, under sect. “Eight Extant Ming Editions of Wuyin yunpu,” above.
Shao Yichen and Shao Zhang, Zengding siku jianming mulu biaozhu i‘ﬁ?[’“”ﬁy P E 18
(Beijing: Zhonghua shuju, 1959), j. 4, p. 165.

88 There are differences in the records across various edns. of Liting zhijian chuanben shumu;
see Mo Youzhi 4> ¥ (1811-1871), Liiting zhijian chuanben shumu, in Zhang Jian 9= and
Zhang Yanying 9=3#:%', eds., Mo Youzhi quanji 51> 7 = & (Beijing: Zhonghua shuju, 2017),
vol. 4, j. 3, p. 228 (n. 1). Fu Zengxiang claims that the so-called Song edn. was the copy in
Yu Youren’s ‘H = (1879-1964) collection, and Wang Hui argues that it is the copy held by
the Gansu Provincial Library today. For Fu’s words, see Fu, Cangyuan dingbu Liiting zhijian
chuanben shumu}f'ﬁﬁ}[ﬁ'? FF’]FWII,L?-IIE_'@¢ ?; f! (Beijing: Zhonghua shuju, 2009), j. 3, p. 171; Fu
also mentions the “Song edition” and the Chen Dake edn. in Cangyuan qunshu jingyan lu j&

Wang, “Songban Chongkan Xu shi Shuowen jiezi wuyin yunpu kaoshu,” p. 7.

89 See Zhang Zongxiang, “Tie ruyi guan suibi” # [l fEET, in Cao Jinyan ',Iff} % and
Xu Xiaojun (%] Ji, eds., Zhang Zongxiang wenji IZH+EY & (Shanghai: Shanghai guji chu-
banshe, 2015), vol. 1, j. 6, p. 122.
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quasi-thyme book. From this perspective, their complementary rela-
tionship may also be seen as the outcome of a competition between
two lexicographical traditions. Owing to the practical demands of the
civil service examinations and poetic composition, rhyme books be-
came increasingly popular, and their structure was already familiar to
many users. This contributed to the great prominence of Wuyin yunpu in
the Ming, in contrast to the Da Xu Shuowen. Multiple reprints of Wuyin
yunpu, together with misleading descriptions by printers, further rein-
forced people’s confusing it with the original Shuowen. However, with
the paradigm shift brought about by Qing evidential scholarship,”® and
the rise of “love of antiquity” (haogu #|') — especially in elementary
learning and “studies of editions %4 5*” — scholarly taste changed dra-
matically. Increasingly, scholars privileged the oldest available version
(or edition) of a book, which in this case was the Song edition of the
“original” Da Xu Shuowen. Moreover, within this context of “love of
antiquity,” as Ori Sela has argued, the Shuowen came to be regarded
as a canonical lexicon and a core text for philological scholarship.
The Qian-Jia #z5 period (1735-1820) in particular witnessed a deci-
sive elevation of the Shuowen’s status and its eventual canonization.!
This process of canonization determined that Qing scholars favored
Xu Shen’s “original” design of Shuowen over Li Tao’s adaptation: the
scholarly value of the canonical lexicon outweighed considerations of
practical convenience. As a result, the Da Xu Shuowen became far more
prominent, while Wuyin yunpu was almost abandoned. In other words,
the complementary relationship between these paired lexica became
shaped more fundamentally by the broader intellectual context of philo-
logical scholarship and lexicographical practice.

90 See Benjamin A. Elman, From Philosophy to Philology: Intellectual and Social Aspects of
Change in Late Imperial China (Cambridge, Mass.: Council on East Asian Studies, Harvard
University, 1984), esp. pp. 140-69.

o1 Liang Qichao ¥ (1873-1929) argued that Shuowen was not prominent before Qing,
but in the mid-Qianlong period it became central to philological scholarship; following Liang’s
argument, Ori Sela provides a comprehensive survey of Qing Shuowen scholarship and con-
cludes that “around 1770, the Shuowen became central;” see Liang, Zhongguo jin sanbainian
xueshushi [[1BT= F1# 2051 idem, Yinbing shi heji éﬂyj";’t'f{;g; 10, zhuanji Ejlﬁ 75 (Bei-
jing: Zhonghua shuju, 1989), pp. 208-9; and Sela, “The Way of Ancient Learning,” in idem,
China’s Philological Turn: Scholars, Textualism, and the Dao in the Eighteenth Century (New
York: Columbia U.P., 2018), pp. 87-90, 199-204.
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CONCLUSION

The three attempts to integrate phonological information into the
Shuowen jiezi represent three models of phonologization: the radical, the
moderate, and the conservative. The Shuowen jiezi wuyin yunpu was the
product of the Southern Song period’s moderate model of phonologiz-
ing the Shuowen — a reorganization of linguistic and textual information
based on the phonological system apparent in the Zangyun-Da Xu Shuo-
wen coupling. The comprehensive bibliographical survey undertaken
here reveals how Wuyin yunpu and Shuowen competed with each other.
The former was so influential during the Ming that most scholars mis-
took it for the original Shuowen. It even became the foundation for new
philological works as a cornerstone of Ming philology. Although Qing
scholars sought to “fix the mistake” and to bring the Da Xu Shuowen
back, the Wuyin yunpu continued to exert a profound, if indirect, influ-
ence on its content. As long as one still relies on the standard Chen
Changzhi edition of the Shuowen today, the legacy of the Wuyin yunpu
remains inescapable.

The analysis given in this study also illuminates how the phonologi-
cal and graphic traditions of lexicography competed in the philological
scholarship, each addressing different scholarly needs. This competi-
tion arose in part from scholars’ anxiety about managing information
and knowledge, which appears to be, in Ann Blair’s words, “too much
to know” — a condition amplified, though not solely caused, by the
new technology of printing.”? Such anxiety not only shaped Shuowen’s
textual history but also, to some extent, determined the trajectory of
philological scholarship. Textual history and philological practice thus
intertwine, subtly shaping our understanding of ancient texts. Perhaps
what is urgently needed is a new history of philology and lexicography
— one attentive to the complex interplay among human agents (scholars,
poets, publishers, printers, patrons, etc.), institutions, and information
regimes in premodern China.

92 Ann M. Blair, Too Much to Know: Managing Scholarly Information before the Modern Age
(New Haven: Yale U.P., 2010).
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Appendix: Editions Consulted

In the comparison, above, of the two groups of semantic classifi-
ers, namely, wa *l and shou =, the edns. of lexica that were consulted
are as follows:

1. Wuyin yunpu: comparison is based on the rpt. of the Song edn. in
the collection of Zhongguo shudian; see Li Tao % &, Chongkan Xu
shi Shuowen jiezi wuyin yunpu FUHIFNFTY D R (Beijing:
Zhonghua shuju, 2012).

2. fiyun: comparison based on the rpt. of the Song Mingzhou edn. in
the collection of Shanghai Library; see Ding Du "% et al., fiyun, in
Changshu Wengshi shi cang guji shanben congshu ﬁ'ﬁ‘iﬁﬁﬂl}%ﬁ[%ﬁ
ig‘i?{ (Beijing: Wenwu chubanshe, 1996).

3. Leipian: based on the rpt. of the Jigu ge’s traced copy of the Song
edn., held by Shanghai Library; see Sima Guang fil[v % et al., Lei-
pian (Shanghai: Shanghai guji chubanshe, 2021).

4. 10-j. Zhuan yunpu: based on Feng Guifen’s rpt., held by the Na-
tional Library of China.

5. 5-j. Qhuan yunpu: based on the Yuan Zhongshan tang edn. held
also by the National Library of China; see National Library of
China, “Zhonghua guji ziyuanku” 1% | Fe¥H, last accessed
March 5, 2026 <http://read.nlc.cn/thematDataSearch/toGujiln-
dex>.

6. Da Xu Shuowen: based on the Song edn. with successive repairs in
Yuan times in the collection of the National Library of China; see
“Zhonghua guji ziyuanku,” last accessed March 3, 2026.

7. Xizhuan: based on the Shugu tang’s traced copy of the Song edn.,
held by the National Central Library; see National Central Library,
“Guji yu tecang wenxian ziyuan” ﬁ[’?i‘?ﬁﬁ}%j’ BEH, last accessed
March 5, 2026 <https://rbook.ncl.edu.tw>.

When the fangie notations are missing or unclear because the page
is damaged, or when apparent errors appear, the present study consults
the following edns., and the fangie notations in the tables (see the fol-
lowing appendix, “Tables and Figures”) are underlined:

1. fiyun: consulted the Song Tanzhou ¥ || edn. in the collection of Na-
tional Library of China; see “Guji yu tecang wenxian ziyuan.”

2. Leipian: consulted rept. of Yao kan san yuan %= #2 edn.; see Sima
Guang et al., Leipian (Beijing: Zhonghua shuju, 1984).

3. 10-j. Zhuan yunpu: consulted the ms. previously in the collection of
the Haiyuan ge 157}i[¥] and currently the National Library of China;
see “Zhonghua guji ziyuanku.”

4. 5-j. Zhuan yunpu: consulted Xiaoxue huihan 'I 54| edn.; see
Xu Kai (##i, Shuowen jiezi zhuan yunpu 7 Eﬂﬂ"%????‘%, in Zhong
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Qianjun #EFA, ed., Xiaoxue huihan (Changsha: Hunan shuju,
1889).

5. Da Xu Shuowen: consulted the Song edn. with successive repairs
in Yuan, held by Seikad6 Bunko ?@%’E;ﬁj'j’ ’Tﬁ’fl; see J-DAC, “Song
Yiian Print Collection in Possession of Seikado Bunko Library;”
last accessed March 5, 2026 <https://j-dac.jp/infolib/ meta_pub/
G0000018SGDB>.

6. Xizhuan: consulted rpt. of the Qi Junzao edn.; see Xu Kai, Shuowen
Jiezi xizhuan FY L EAE (Beijing: Zhonghua shuju, 1987).
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Appendix: Tables and Figures

Table 1. Fangie Notations in the Semantic-Classifier Group wa F, in Wuyin yunpu,

Jivun, Leipian, Zhuan yunpu, Da Xu Shuowen, and Xizhuan

EXPLANATIONS OF SIGNS AND SYMBOLS IN THE TABLES

* “S” suggests that the fangie of a lexicon entry is the same as that in Wuyin yunpu; as for Fiyun,
Leipian, and Zhuan yunpu, if one character has multiple fangie notations, when at least one is
identical to Wuyin yunpw’s fangie of the character, it is marked by S; if no identical fangie, then
the fangie notation of the entry that cites the Shuowen entry is listed; *if there are no entries
citing Shuowen, all fangie notations are listed, following their order in the respective lexicon,
separated by fwd slashes /. *An entry citing Shuowen is marked by *. * “X” suggests that the
lexicon or the entry group in it does not have the entry. * Zhuan yunpu is based on the ro-j.
edn., and when the 5-j. edn. differs, its fangie is listed next to that of the ro-j. edn. separated
by a hyphen. *®When a fangie notation is damaged in the primary edn., it is determined by a
second edn. and underlined; *for primary and secondary edns., see preceding appendix.

| [ox [ wan | 22 | 32 [ 450 | 550 | e [ 7m0 [ 8;p | our

Wayin 1155 BB ONE® ok AR M mEk JmE i Sk
yunpu

Jiyun  S* EHET ST AW A/ @zt BEET ORET 4t
HIR
Leipian  §* #x*  S* A HhE g S Rmr Mt P
g
Zhuan S B WS XK XS Hz S oy B S S
yunpu
DaXu S S S S S S S S S S
Xizhuan S Bld fEE X X He o e W BRR B

[ [10% [ g | 2] 3 | nam [ ase | 16w | 174w [ 1840 ] 195

Wuyin BT Sk W5 SBE WM& fFE WIS oW e &E
yunpu
Jiyun s s* WM gt whart O/ g W Wt s

Leipian  S* St WM BB Mgyt AEEE/ WY Wt @ s

Zhuan S S i) S S S S WA W s-HE
yunpu

DaXu S S S S S S S S S S
Xizhuan 1] JEHE R S Mg B SO RN A ERA

| [205 [20% | 222 [ 2300 | 242 | 255 | 26
Wayin Sl @R%E TR 74 Uk BRE 2=

yunpu
Jiyun )7 gRE O S* S* St lET it
Leipian }1@; aREr st s* st WIES g

LI

4/

Frfit/

s
Zhuan fA 733 S S 5% Vi i
yunpu 4§ wm-S IS
DaXu S S S S S S S
Xizhuan fU¥R BN 20T S a5 MR S
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Table 2. Comparison of Entry Sequences in the Semantic-Classifier Group wa 5i_across
Wuyin yunpu, Leipian, and Zhuan yunpu

Note. In tables 2 and 4, the sequence of entries in Leipian is determined by the first oc-
currence of each entry in the lexicon.

Wayin [ 1 2 3 4 5 6 7 18| o
yunpu

Leipian 0 2 1 4 5 6 3 9 8 10

Zhuan
yunpu 0 1 10 X X 2 3 4 5 7

10 j.

Zhuan
yunpu 0 1 2 4 3 5 6 7 8 9

5]J-

Wayin [ 4 1 12 13 14 15 16 17 18 | 19
yunpu

Leipian 11 12 13 14 15 16 17 18 7 19

Zhuan
yunpu 8 9 6 11 12 13 15 14 16 17

10 J.

Zhuan
yunpu 10 11 12 13 14 15 17 16 18 19

5])-

Wayin [, 21 22 23 24 25 26
yunpu

Leipian 20 21 22 23 24 25 26

Zhuan
yunpu 22 18 19 21 20 23 24

10 }.

Zhuan
yunpu 20 21 22 23 24 25 26

5]J-
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Table 5. Fangie Notations in the Semantic-Classifier Group shou = in Wuyin
yunpu, Jiyun, Leipian, Zhuan yunpu, Da Xu Shuowen, and Xizhuan

NOTES TO TABLE § (FOR EXPLANATION OF SYMBOLS, SEE AT TABLE I.)

A The head character is written as fu ¥k, but the Shuowen quotation in the entry matches
the entry fu % in Da Xu Shuowen. Fu fk is written as fu & in the Tanzhou edn. of Jiyun.

B When a character has multiple entries in Leipian, all are listed, separated by hyphens.

C In both Song edns. held by the National Library of China and the Seikadé Bunko,
the fangie is unclear on the page. The fanqie adopted here follows the Song edn. held
by Hunan Library; see Hunan Library, “Suowei guji” {h‘a’(‘f last accessed March 5,
2026 <https://hnlib.ydzh.net/pancient/index.html#/swk gu_]lg

D The Mingzhou edition gives the Jfangie ¥3H*7 under the guo i rhyme group, an appar-

ent error; both the Tanzhou and Jinzhou £ *|| edns. of fiyun read ¥ ;]@]’ J; for the rpt. of the
Song Jinzhou edn. of Fiyun held by Shoryobu 2|4t of Kunai-cho Fl,[ ¥ in Japan, see
Ding Du et al., fiyun, in Riben Gongneiting Shuiing u cang Song Yuan ban hanji yingyin
congshu [!7% |El|[ s I@ﬁﬁ% PTG %“(2 %24' (Beijing: Xianzhuang shuju, 2001).

E The head Character is written as zou 3.

F The head character is written as xie ## in the 10-j. edn.

I [ o [ vge |24 [ 3 [ 448 [ 50 [ 6 [ 798 [ 84 [ o4 |
Wuayin 5L B S =T HA BB SR Ve B2 Ve
yunpu
Jiyan H0° S ST T EEET OWFRTOMFRT wxT
Leipian S s ST T T BT RS OWRT wzT R
Zhuan S S S S S S S WS S S
yunpu
DaXu S S S S s S S S S S
Xizhuan 07U WE WM M TE HBH Bk mE HW K

| [ 109 | g | w24 | 132 | aad= [ a5k | ek | 174 [ 18 % | 194 |
Wuyin JUfL M HJE DhE MR Bk i SRk SHT W
yunpu
Jiyan 7T RO ﬁ)zj Eo - A S /fﬁﬂif@ ESV S M

o
Leipian JTjA"  FiitT M/ Ryt Wl b B ART sEMT pE
S B il
Zhuan S S X S EH-S AR S S S S
yunpu
DaXu S S S S s S S S S S

Xizhuan B4 JGJE X DU W BT UK S FIT Mg

| [ 2045 [ 209 | 2200 | 2348 | 244 [ 258 [ 264t [ 2741 | 2855 | 294 |
Wuyin A4 T A4 PR IR B bR pEE R R
yunpu
Jiyun ST RREST WS XET OREET AR @Rt AlET EET g
Leipian S A WA XET T wwt M amr KRV o

bR fiw )
Zhuan S T S S S Wi S S S S
yunpu
DaXu S S S S S S S S S S
Xizhuan FEHS R0 ECE Ak R Bak kR MR EB D
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300 | 3148 | 329 | 3345 | 344 | 354 | 364 | 374 | 384 | 39
Wayin sk WL EE s RSy R e iy Ew 5
yunpu
Jiyun pEET Toot ' EET R s* S i N (X = e
Leipian  igs" W0/ EE/ e S S WET O OMEEt R
FE3%/ JaE/
TH/ BE/
T/ i
Tt Ji A/
Tk
Zhuan T S S SR S S X-S S-X  fEE S
yunpu
DaXu S S S S S S S S S S
Xizhuan S oo froc Hoo ESL PR X b1l 7 N7 S
A0 | A1 | 420 | 434} | 445 | 4535 | d6¥% | 4740 [ 484 | 494K
Wayin A g BAR HEE O ER O OEBEA LW wE LE /¥
yunpu
Jiyun Tt BET &% EAT AT M W 2ET e
Leipian " gt AT &®T &R BRSO MW W & &
Zhuan S S S L S S TR - S S
yunpu H-S il
DaXu S S S S S S S S S S
Xizhuan [RIE  i3% S ) f5a MAa LR A HE g
[ 5099 | sy | s2m [ s3m [ samm [ ssyp [ s [ s74e | s8i3 [ 504 |
Wayin [V TRV 7'\ B /A A o/ B ¥ ] N S oY (] N 7 NS 1) 1
yunpu
Jiyun £ GO TE I 75 A < /2 M ) M Y =/ A M S 1) 1
Leipian  P{5C/ s @Rl g0 o) st AR wmrt R e
L& ISP N
M B/
R/
R/
BB
Zhuan X-S S R S S BRSO BEUE S n S
yunpu K-S
DaXu S S S S S S YL S S S
Xizhuan X S R/ MR fird S Wt aREE W e
| oo |61 | 6237 | o3 | oatsr [ostr [ o6 [ o7 | a8 m | 60351 |
Wayin L HE BRSO % HFE R B Wik R hE
yunpu
Jiyun s* s % §*/ megt R BB RS wEt R et
i
Leipian S' gt AE gyt WO BB RET W R R
Rl Jen(®)
A
Zhuan S 5% IR S S S S Mg R S
yunpu
DaXu S S LR S S S S S S S
Xizhuan S M FERORHE BHE O Hw BB miE WAy e
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[ 709 | 7o | 2% | 7345 | 7435 [ 754 | 7645 | 774 | 7845 | 794 |
Wuyin ik S B Bl pTME Ok BB R TR K

Jiyan  fROUT O HMT O ZEC RM/ mORT MEERT WG WG OSEET 4R

ERN
Leipian J3 U T ™ RE mOwT SEGET BR GEGET R gER
%K T/
F5 %/
Wt/
T/
Zhuan S S S S S 138 W i S fEde
yunpu x-S
DaXu S S S S S S S S S S
Xizhuan fTH4 R S S @y AT S W S L

804 | 8145 | 829 | 834 [ 844 | 854 | 864 | 874 | 884k | 894 |

Wuyin %8 B4 fE b WEH BW Wdk PR R e
yunpu
Jiyun ERAET O RET BET fRIT wmHT BE st @ikt WEY kel

i/
s/
A8
Leipian #i2k/ R4 S il H" EEY X S X MRy AL
B £ PG/ I/
L/ I/
i/ LA
R
1t/
ALAH/
e
Zhuan S S fib S S S S S X X
yunpu
Da Xu S S & S S S S S S S
Xizhuan 3 S fbs MR ME= BB R AUk X UHE
[ 904 | orgm | o2 | 934 | 942 [ o5 | 964! | 974% | 98t | 994 |
Wuyin fifE REE RS JEsk RSk REE WK WK K WIE
yunpu
Jiyon  FLET O JREC hET hET hET ZET O I @E&"/ Rz
R
Leipian W%/ R/ ;T G HT W &BT RS OERT EK AR
T/ TR A3
LA/ i
Pt T
FHEG/
HEIG
Zhuan S S k- sk k- S S S  TR- S
yunpu [y AT
DaXu S 7 S S S S S S S
Xizhuan TiTHE OSURY PR MR MR mior E4R AfE RS

100 £ | 101 £ | 102§ | 103 22 | 104 477 | 105 4% | 106 2| 107 = | 108 45° | 109 £
[ ooz [ron i Jro2 % ] 103 5 [ o4 i 105 [106 2 107 2 ] 108 7 ] 109 |

Wuyin 286 Juit RS W& WM sk o i s OF
yunpu
Jiyun BT T BT ORERT BT HZ MR %3#?/ iRy

b=

X
~
Y

*
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Leipian 14" S B R B B W A Rt
Zhuan  ZR  JEf§ SRS s S S S M# s
yunpu K-S
Da Xu S S S W S S S S S S
Xizhuan B2 S i S S S L > S Y = T 1 S L
| [0 [ o] v g8 | n3 g | nadc [ s [ne gy [ 1742 | s g | 9 g |
Wayin il mE T JER MR & mEW TR WA R
yunpu
Jiyun T mET ot M s %‘g@/ S/ A PN
I/
R/
R[]
Leipian  MER @3 dus™ MK/ gt MM Bor st S HRT
i LSSV,
TR REY
TR Y
L/
)
Zhuan S S #aL S S & S S S IS
yunpu F4-S
Da Xu S S S S S S S S S S
Xizhuan 70k A K S % S D77 S €= B SV O
| [ 120 4 | 121 55| 122 457 | 123 45 | 124 4 [ 1255 | 126 45 | 12748 | 128 45 | 129 4% |
Wayin pERL U2 HRER By JuE MW7 b i o b
yunpu
Jiyun RSt R | oo TTT st meT O BXT S
Leipian 57 8" R @ O TS @ BV s
Ja iy
IRIE/
Bt/
=l
RS
[EPN
A/
R/
i
Zhuan  fEZE- S S  Hw-S XES S S S IEPS S
yunpu BET
DaXu S S S S S S S s s s
Xizhuan £} WX T WIR SR BT W AN dd )
| [ 130 8 | 131 5| 13248 | 133 420 | 13442 [ 135 45 | 136 % [ 1374 | 13847 [ 130 412 |
e W U5 A WE AW W BB R b
Jiyun S &It WE M WRET W bWt RRT A R
Leipian S LIt @ OMTT BB OREY R RR EE g
o D/ JEEH/
R/
N
T/
I
Zhuan X &GS Hik s E#s 8 S S X-HHE fETH
yunpu
DaXu S S s s© wmm s s S HME S
Xizhuan X e AR dis SKH O BU WA Wi X T
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| | 140 ] | 141 }*;| 142 41 | 143 Jf | 144 | 1454'y| 146 Jii} | 147 Ji& | 148 % | 149}§?|
Woyin &L B Gn A B PR GUE K R KR
yunpu
Jiyan  §° Py M o - A A A 2 DAY S <5 SR S*
Leipian  S* &gyt ET g0t i %@J; FUES O BEC S
T F/
L&/
1T/
Y
L
HR I
Zhuan 7L ZRWi- S b w)E- S S S S S
yunpu % TR AR
DaXu S S S S S S S S S S
Xizhuan HBE Hlh BE il S S YR B WER MK
| | 150fﬁ| 151 % | 152 4 | 153 2 | 154ﬂz| 155 3 | 1561:%4 157 4] | 158 4 | 159m|
Wuyin  KH  wE O WA BRSO BRI BHR R W gl TR
yunpu
Jiyun * S* ;;—:%E * * S* S* S* S* *
Leipian * S* P * * S S Jridy/ S* *
Sl
Zhuan S WE S S S S S b S S
yunpu H-S
DaXu S S S S S H® S S S S
Xizhuan KM WR B S WH OHE g BN A% S
| [ 160 47 | 16143 [ 162 7 | 163 411 | 1644t | 16545 [ 166 35 | 167 45| 168 4% [ 169 411 |
Wayin  #EE REF UE el Wl e R v ma) ®y)
yunpu Sk
Jiyun  TET O AT st EHY LT S* FiH S I Y (V) M)
Jes"
Leipian 5l W0/ X gt A ST bt JRAC 20 200
-y |
ﬁjf+/
it
Zhuan S S S xBl- S S S S S S-X
yunpu Fr
DaXu S S S S S S S S S S
Xizhuan 5 Pt TEE S @k S A mfR ®E EE
| | 170 4% | 171 4 | 172 4% | 173 4 | 174 | 175 % | 176 1 | 177}21' 178 B | 179 $1 |
Wuyin  RBI7) gk mEE BHE 7 N B @I RE NiE
yunpu
Jiyan S SRR S (/A U (T 3 ’ s*
Leipian S S S/ S* X S AT S ) S
JLg/
{HIE
Zhuan XS  S-J% S = + S s TH S S
yunpu i M-S f@-S
DaXu S S S S S S S S S S
Xizhuan X ofr EE B bl e B PR S S



| [ 180 420 | 18149 | 182 7% [ 183 45 | 184 4 [ 185 % | 186 4z | 187 4% [ 188 4% | 189 4 |

Wayin WML MERR DAAE s fER WE i e L Witk
yunpu
Jyun S s @ s s oA s s® g s
Leipian  H#%-S s8*  #r&g® S s RS MmN sT o HET S
e/
DL/
“tan/
AL/
/77
it 44/
VL JEE
Zhuan T S S S S sEE S S S X
yunpu
DaXu S S S S S S S S S S
Xizhuan 18 WEEE Bl S Hokb AR SN HiE fHE X
| |190ﬁu|191}?&'192}3?'193%'194]%3'195%'1961’%'197%}'198?}2@'199%'
Wayin Wl — ded B¥E o fhE s ESN BRSO JEE WA
yunpu
Jiyun LR RAET S HEt § s* SN 1 U (1 GV
Leipian  [13° W/ S F&/ S s* S (0 A {5 Oy
FLm/ JEE
g Ligs
Zhuan [BE S /G 1 S S S S S S S
yunpu
DaXu S S S S S S S S S S
Xizhwan  FF{R —3% [ A RRE GF 0 BH s s 13
| |200yg|201}¥|202@J|203;cﬂ~|204ﬁ£|205%t|206ﬁ|207-}-‘k|208?u|209m|
Wayin W wEsm A i B E B HE B W
yunpu
Jiyun VA% N 5 MY (N : : S* : e S* YN
Leipian  2f1° WA/ sy : : s* st wmE st HA
A/
Ay
i
Zhuan S o S XS s S S S 7 By
yunpu ks 2)-8
Da Xu S S S S S S S s W s
Xizhuan 45 Jilsi  @F BE 0 RE SR AE Bt 4 B
| [ 21041 | 201 g | 2029 213457 [ 20430 | 2154+ | 216 8 | 2107 45 | 21849 [ 209 4t |
Wayin ko mH MR e Pl hZ fiE R B JER
yunpu
Jiyun . ¢ s ww omE s . . S
Leipian S* S S W RS S * * * s*
N
i/
i/
%ﬂﬂ,
Zhuan  SX S S S S S sk s S S
yunpu
DaXu S S S S S S S S S S
Xizhuan  J0f%  {HE S HL WL BRSO ER S ISEN S
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[ 220 4 | 221 5| 222 852 | 223 41 | 224 45 [ 225477 | 226 4 | 2274 | 228 #3 | 229 4 |

Wuyin B AHE HE MBI B WE S W W0 BIES
yunpu
Jiyan  §° S S* S* RGN MY T k74 S* T
Whik/
E%ill
2l
Leipian  §° [ EE s* S* BT e owy Ak s N
i
J 3/
Zhuan S ¥ S S S I S X-S S b
yunpu §5-S HE-S
DaXu S S S S S R SE S S S
Xizhuan WK  FE W MGG B T/ R X il MW
| |230§§}|231?|232}§~, | 233ﬁ¢|234§5f| 235 2 | 236 L'.|237#»1z‘|238¢p“: | 239}@|
Wuayin D\ & O RER AW & BER 8 Ee JEe
yunpu
Jiyan  FREET O EEAST EMT WRYODUEEY mmt R%T s T et
EIRT LR
Leipian [rfE"  R&5  BOH/ HOU LR &R0 kBT BT T RET
L Y
REEl RCEE WER
JURl,
R il
A
Zhuan Y S S Ry - & S S X-1 S
yunpu  fE-S i FI-S ]

DaXu S S S S S A4 S S S S
Xizhwan HEE BCHET O KCHET RET MR MEE IR TR X {8
| |240;§} | 241 44 | 242 | 243 1} | 244 % | 245 | 246%' 247%*| 24sﬁ¥|249§7;%|
Wuyin % HE o A g HE o R B S PR - V=

yunpu
Jiyan fHET 0 DUPET BT WRRT &HE EIR ORI oasT et ﬁ‘»?:?tt;
VA
T)L/\/
F7S
Leipian J7il/  JUp”  EMT O OBRRET #at R W M met o o
iy L o/
i) I Vi
114/ B/ ?‘?Et/
L Rk &
Zhuan S S wE- B A S S e #e- XS
yunpu LH 2
DaXu S S S S S S S S S S
Xizhuan A% S W i E R R Wil )\ X
| [ 250 455 | 251 453 | 252 47 [ 253 4 [ 254 e [ 255 45 [ 256 8 [ 257 7 [ 258 410 259 47 |
Wayin A% R 24 MW/ A R RWE 7 JERI Eiﬂ
yunpu e
Jiyun Z#" ZE" s lﬁfﬁ{ S OHENT O OHES W T AT
flJFE
Leipian Z#" %1%/ S fluJEE"/ S R OHEE MR R mA”
L S @%?/
&



Zhuan S S S i JFE - S S S S [ S
yunpu fi JEE
DaXu S S A S S S S S S S
Xizhuan ZE ZE  HA Wk mE B BE O it Rl wWA
260 44 | 261 41 | 262 4 | 2637 | 26475 | 265 §5 | 266 4 | 267 - | 268 171 | 269 4
Wuyin | Rk s EA S R TE O kEE o\ 2w R
yunpu
Jiyun — N K EET e wyt uys S” KWt "W T
Leipian A" —A/ =L ST WP W s St EmwW i/
Yy a7
W/
J1i
Zhuan S s S S iSO S S S S S
yunpu 2-S
Da Xu S S S S S S S S S S
Xizhuan S g Es W Ty I kel R S Ji
| |270¢m|271;ﬁ 272W|273E§|274jﬁ|275]ﬁ|276?ﬁ|
Wuyin T Wy WE R WA BN Bn
yunpu
Jiyun " /%ﬁr/ MogE™ ¥ 2 Wt T
o
Leipian PGB/ Jh&E/ fgowt WA 2w L wgT
WeH  sEn ¥ W R/
)] T
Zhuan  T.E) x0¢ T sF) x® s s
yunpu T T PR %
Da Xu S Wt S S S S S
Xizhuan ] X il S X S i
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Table 4. Comparison of Entry Sequences in the Semantic-Classifier

Group shou = across Wuyin yunpu, Leipian, and Zhuan yunpu

‘Wuyin yunpu 0 1 2 3 4 5 6 7 8 9
Leipian 0 3 6 7 9 10 12 13 18 19
Zhuan T S 1 2 3 7 6 4 5 8 9
Zhuan Y““SP;‘ 0 1 2 3 7 6 4 5 8 9
Wayinyunpu | 10 | 11 | 12 | 3 s s e [ a7 ] s | o
Leipian 20 21 17 23 24 25 26 29 30 31
Z"“"‘“Y“l‘g’]}‘ 10 12 X 11 15 16 14 13 17 20
Z"“"‘“Y““SP;‘ 10 12 X 11 15 16 14 13 17 20
Wayin yunpu | 20 21 22 23 24 25 26 27 28 | 29
Leipian 22 32 8 34 35 36 14 338 129 42
Zhuan Y“l‘g’;‘ 18 19 21 22 23 24 26 25 28 27
Zhuan Y““SI’;‘ 18 19 21 22 23 24 25 26 28 27
Wayin yunpu | 30 31 32 33 34 35 36 37 38 | 39
Leipian 43 185 46 47 48 41 50 51 52 53
Zhuan Y“l‘g’;‘ 30 31 32 33 34 35 X 38 37 39
Zhuan Y““SP;‘ 29 30 31 32 33 34 35 X 37 38
Wayin yunpu | 40 41 42 43 | 44 | 45 | a6 | 47 | 48 | 49
Leipian 55 56 61 58 59 60 62 63 64 65
Zhuan Y“l“(g’;‘ 40 43 46 41 44 45 47 48 50 49
Zhuan Y““SP;‘ 39 41 44 40 42 43 45 46 48 47
Wayin yunpu | 50 51 52 53 54 55 56 57 58 | 59
Leipian 69 70 73 74 75 77 78 79 16 80
Zhuan Y“f&’)!‘ X 51 53 54 52 56 57 55 58 59
Zhuan VP50 49 253 sLss 56 54 57 S
Wayin yunpu | 60 61 62 63 64 | 65 | 66 | 67 | 68 | 69
Leipian 81 82 83 84 54 88 89 90 91 93
Zhuan Y“{g’;‘ 60 64 66 65 68 69 84 185 85 86
Zh

IR se 60 e 6l 64 65 66 184 67 68
Wayinyunpu | 70 | 71 | 72 | 73 | 74 | 75 | 76 | 77 | 78 | 79
Leipian 67 95 96 94 97 100 99 98 101 102
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Zhuan yunpu

10 70 74 73 7 71 76 80 79 77 78
Zhuan Y““SP]E‘ 72 71 70 69 73 75 79 78 76 77
Wayinyanpu | 80 | 81 | 82 | 83 | 84 | 85 | 86 | 87 | 88 | 89

Leipian 28 103 104 106 155 X 108 X 109 110
Zhuan Y“l“é’}‘ 75 81 62 61 63 82 83 87 X 145
Zh

WP 4 s om0 81 83 84 85 8 &7 X
Wayin yunpu | 90 91 92 93 | 94 | 95 | 96 | 97 | 98 | 99

Leipian 2 4 5 111 112 113 114 115 116 117
Zhvan Y“l‘g’;‘ 89 90 91 93 92 88 94 95 101 100
Zhuan Y““SPJE‘ 89 90 91 93 92 88 94 95 101 99
Wayin yunpu | 100 | 101 | 102 | 103 | 104 | 105 | 106 | 107 | 108 | 109

Leipian 118 11 119 120 121 122 123 124 125 126
Zhuan Y“;‘g’;‘ 99 98 97 96 102 103 104 105 106 107
Zhuan Y““SP}‘ 100 98 97 96 102 103 104 105 106 107
Wayinyunpu | 110 | 111 | 112 | 13 | 14 | us e | 17 | us ] 119

Leipian 27 15 37 127 128 40 44 130 131 133
Z"“a“y“l“(f;‘ 108 109 110 111 112 164 114 113 116 115
Z"“““Y““;’;‘ 108 109 110 111 112 114 115 113 117 116
Wayinyunpu | 120 | 121 | 122 | 123 | 124 | 125 | 126 | 127 ] 128 | 129

Leipian 49 135 107 136 137 138 71 139 66 141
Zh“a"y“l“(f;‘ 36 117 118 119 42 120 123 121 122 125
Z““a“Y““SP;‘ 36 118 120 121 119 122 125 123 124 127
Wayinyunpu | 130 | 131 | 132 | 133 | 134 | 135 | 136 | 137 | 138 | 139

Leipian 68 72 142 143 144 85 146 147 148 149
Z"“““Y“I“(g’;‘ X 126 127 129 128 132 133 134 X 135
Z““a“y““;’]?‘ X 128 129 131 130 132 133 134 135 136
Wayinyunpu | 140 | 141 | 142 | 143 | 144 | 145 | 146 | 147 | 148 | 149

Leipian 150 195 151 152 153 76 154 156 157 158
Zh“a“y“l“(g’j“ 143 184 138 137 136 139 130 131 140 142
Zh“a“y““g’;f 137 186 140 139 138 141 142 143 144 145

Wayinyunpu | 150 | 151 | 152 | 153 | 154 | 155 | 156 | 157 | 158 | 159

Leipian 159 1 160 162 164 163 167 169 170 33

f(l)“j‘“*“y““f’“ 141 144 146 147 148 149 150 152 151 153

?J.‘“““Y““P“ 146 147 148 149 150 151 152 154 153 155
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Wayinyunpu | 160 | 161 | 162 | 163 | 164 | 165 | 166 | 167 | 168 | 169
Leipian 172 16l X 174 237 176 177 178 39 179
Zhuan Y“l‘g’;‘ 154 155 158 157 156 159 160 161 162 163
Zhuan Y““SPJ?' 156 157 159 229 158 160 161 162 163 X
Wayinyunpu | 170 | 170 | 172 | 173 | 174 | 175 | 176 | 177 | 178 | 179
Leipian 180 181 166 182 X 134 183 184 186 187
Zhuan Y“f(g’]?‘ X 166 165 167 29 168 169 170 171 173
Zhuan Y“"SPJ?‘ 164 166 165 167 168 169 170 171 172 174
Wayinyunpu | 180 | 181 | 182 | 183 | 184 | 185 | 186 | 187 | 188 | 189
Leipian 57 188 189 45 190 191 140 192 193 194
Zhuan Y“{‘(fl}‘ 172 174 175 176 177 178 124 180 179 X
Zhuan Y““SPJ}‘ 173 175 176 177 178 179 126 180 181 X
Wayin yunpu | 190 | 191 | 192 | 193 | 194 | 195 | 196 | 197 | 198 | 199
Leipian 86 145 87 92 105 198 199 200 201 202
Zhuan Y“I“(}’JE‘ 182 183 67 186 181 189 188 191 190 193
Zhuan Y““SP}‘ 182 183 63 185 187 189 188 191 190 195
Wayin yunpu | 200 | 201 | 202 | 203 | 204 | 205 | 206 | 207 | 208 | 209 |
Leipian 203 196 204 206 207 212 209 210 165 216
Zhuan Y“l“g}‘ 195 187 192 X 194 197 196 198 199 200
Zhuan Y““sl’;‘ 197 194 193 192 196 199 198 200 201 202
Wayin yunpu | 210 | 211 | 212 | 213 | 214 | 215 | 216 | 217 | 218 [ 219]
Leipian 214 175 213 217 132 215 218 219 220 221
Zhuan Y“l“(f;‘ 201 202 204 206 205 203 211 208 210 207
Zhuan Y““sP;‘ X 203 205 207 206 204 208 210 212 209
Wayinyunpu | 220 | 221 | 222 | 223 | 224 | 225 | 226 | 227 | 228 | 229 |
Leipian 223 224 225 173 226 227 228 230 222 231
%(')“j‘any““l’“ 215 212 209 214 213 220 217 X 216 218
?;“‘“‘Y““P“ 216 213 211 215 214 221 218 222 217 220
Wayinyunpu | 230 | 231 | 232 | 233 | 234 | 235 | 236 | 237 | 238 | 239 |
Leipian 229 233 211 234 235 236 238 239 240 241
f(l)‘;.‘a“ yunpu 219 223 221 222 224 227 226 225 X 258
?j‘“‘“‘ yunpu 219 225 223 224 226 230 228 227 231 232



Wayin yunpu | 240 | 241 | 242 | 243 | 244 | 245 | 246 | 247 | 248 | 249 |
Leipian 168 243 244 245 246 247 171 205 248 197
Zhuan Y“{g’;‘ 259 239 241 237 240 235 242 232 238 X
Zhuan Y““SPJ?‘ 233 234 236 241 235 242 237 238 243 244
Wayin yunpu | 250 | 251 | 252 | 253 | 254 | 255 | 256 | 257 | 258 | 259 |
Leipian 250 249 242 253 251 252 254 208 255 257
Zh““ny“{‘(fj!‘ 234 236 231 229 233 230 228 260 261 255
Zhuan Y“"sPJ?‘ 239 240 246 249 247 245 248 250 251 252
Wayin yunpu | 260 | 261 | 262 | 263 | 264 | 265 | 266 | 267 | 268 | 269 |
Leipian 256 259 260 261 264 267 266 268 269 263
Zhuan Y“{‘(fl}‘ 256 257 243 244 253 247 250 248 251 249
Zhuan Y““SPJ}‘ 253 254 255 256 263 257 260 258 261 259
Wayinyunpu | 270 | 271 | 272 | 273 | 274 | 275 | 276
Leipian 270 232 271 262 272 265 258
Zhuan IR 254 X 22 22 X s 246
Zhuan Y““sl’]}‘ 264 265 262 269 268 266 267
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Table 5. Fangie Notations of the First 20 Semantic Classifiers in j. 7 of
Wauyin yunpu and Their Counterparts in Jiyun, Leipian, Zhuan
yunpu, Da Xu Shuowen, and Xizhuan

NOTES TO TABLE §

A Bao K is adopted in the entry, whereas bao ! is adopted in the list of semantic classifiers at
the beginning of j. 77.

B The system of semantic classifiers in Leipian comes from Shuowen, although Leipian does not
directly cite Shuowen in classifier entries.

C Qi Junzao edition: Y.

| a2 |37 Jan [ s< | 6 [ 7% |89 ] o 103 ]

Worln g ma ww o we Ok mad®) mw e BR W

Jiysn S &S A (SR 1 | < - A E A= e
Leipian s® s S S S S S S S S

ﬁlxl:;:ll S s EHMWs CfR RN BRSO R S

DaXu g S S S s S S s s s
Shuowen

Xizhuan K S ZIfR @&EE KA SEEY) B S BHZE

* *

S

nmr|12F |13 |14 l'ﬁ'J 157 | 1675 175 | 18 | 1955 | 20 i

Wuyin I O RF/
Y R I % KO = A S T B T I R RAE H Wp
yunpt B
Jiyun TIR® ERT BFT ST WK S Lo B EW fﬁfg,{
i
Leipian S S S S S S LN S S S
Zhuan e 'H - -
yunpu S S S S “H:% S S EEE S N
ShDaX“ s S S S s S S S S S
uowen
Xizhuan R R & HE gHO s e mE Km0
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Table 6. Comparison of the Ordering of Semantic Classifiers from mao Jfi
to xiang [ across Wuyin yunpu and Zhuan yunpu

vVuyinl23456789]011121314151617181920
yunpu
Zhuan
yanpu 3 4 9 7 2 8 5 6 10 11 12 13 14 15 1 16 17 18 19 20
10j.
Zhuan
yanpu 2 3 8 6 1 7 4 5 9 10 11 12 13 14 15 16 17 18 19 20
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Figure 1A
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Lost 11th juan of Song edn. in collection of Beiping Library, open

at j.11, p. 14; pt. after Kuraishi Takeshiro, Jiujing shuying,
b 214 (cited above, n. 46); used with permission of Renmin

wenxue chubanshe.

Copy of Song edn. in collection of Zhongguo shudian; from Li Tao,

Chongkan Xushi Shuowen jiezi wuyin yunpu (cited above, n.
35), open at j. 1, p. 1a; vpt. with permission. I thank Wang Vi

W for his help.
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Figure 1C

Copy of Song edn. in collection of National Central
Library, open at j. 12, p. 54B; rpt. with permission.

Copy of Song edn. in collection of Zhejiang University
Library, open at j. 1, p. 1A; rpt. with permission.



e e
R |
pelBe , | (pE
%!04“\ mw( m’f\\g ;»ﬁ

xc\//_<4’§8“9 ,

Figure 1F

'Wﬂ

[ ee 2% 4 y;ré

| SOBE"  WRNESY
| e85 m%fg““ 5

¢ g /\J 2N

SR A O e RS :

E=xWle w@i

Figure 1E I8 J

N
g

Copy of Song edn. in collection of National Palace Museum, open at

J- I, p. 1A; Tpt. with permission.

ed., Diyipi guojia zhengui guji minglu tulu 57

IE{IJ
: Al
- R ﬁ?@"«ﬁ%‘r'ﬁﬁfi (Beijing: Guojia tushuguan chubanshe, 2008) 2, p. 9.

Copy of Song edn. in collection of Gansu Provincial Library, open at j. 1, p.

14; after Zhan Furui 7575
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(FIGURES 2A — 21)
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Ming Neifu edn. in collection of National Central
Library, open at j. 7, p. 45B; rpt. with permission
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Figure 2C

Sun Fu edn. in collection of Institute for Research in Humanities,

Kyoto University, open at j. 1, p. 1A; rpt. with permission.

Guo Yushan edn. in collection of ©National Palace Museum, open

atj. 1, p. 1A; rpt. with permission.
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Zhang Jings
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Chen Dake edn. in collection of Chinese University of Hong Kong Library, .
open at xu V-, p. 1; courtesy of Chinese University of Hong Kong Library.  Chinese Rare Books, open at xu ™, p. 1a; rpt. with permission.
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Ming white fore-edge edn. in collection of National Archives
of Japan, xu V-, p. 14; after “National Archives of Japan

Digital Archive,” last accessed October 10, 2022.
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Shiyu tang edn. in collection of National Archives of Japan, open at xu 7,
p- 14; after “National Archives of Japan Digital Archive,” last accessed

October 10, 2022 < https://www.digital.archives.go.jp/>.
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Figure 21

Natsukawa Genboku edn. (16770) in collection of National Archives of
Japan, open at j. 7, p. 458, after “National Archives of Japan Digital
Archive,” last accessed October 10, 2022.
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